






94 NEA Jazz Masters

KEYBOARDIST  COMPOSER   ARRANGER   BANDLEADER

Sun

Ra 
Born May 22, 1914 in Birmingham, AL
Died May 30, 1993 
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Sun Ra was one of the most unusual musicians in the
history of jazz, moving from Fletcher Henderson swing
to free jazz with ease, sometimes in the same song.

Portraying himself as a product of outer space, he “traveled
the spaceways” with a colorful troupe of musicians, using a
multitude of percussion and unusual instrumentation, from
tree drum to celeste.

Sun Ra, who enjoyed cloaking his origins and
development in mystery, is known to have studied piano
early on with Lula Randolph in Washington, DC.  His first
noted professional job was during 1946-47 as pianist with
the Fletcher Henderson Orchestra at the Club DeLisa on the

South Side of Chicago.  In addition to playing
piano in the band he also served as

one of the staff arrangers.  Finding
his calling as an arranger, he put

together a band to play his
compositions.  In the 1950s,
he began issuing recordings
of his unusual music on his
Saturn label, becoming one
of the first jazz musicians to
record and sell his own

albums.  
Sun Ra’s band became a

central part of the early avant-
garde jazz movement in Chicago,

being one of the first jazz bands to
employ electronic instruments (as early

as 1956), including electric piano, clavioline, celeste, and
synthesizers.  In 1960, he moved his band to New York,
where he established a communal home for his musicians,
known as The Sun Palace.  In March 1966, the band began
one of its most significant residencies, playing every
Monday night at Slug’s nightclub on New York’s Lower 
East Side. 

By the 1970s, the Sun Ra Arkestra and its various
permutations began touring Europe extensively.  His band
had by then expanded to include singers, dancers, martial
arts practitioners, film, and colorful homemade costumes,
becoming a true multimedia attraction.  Their performances
would often stretch on for hours, including hypnotic,
chanting processionals through the audience. Sun Ra’s
global following had become significant, though his
recordings had become sporadic.  His arrangements of his
songs, however, were among the best in jazz.  He made
excellent use of his soloists, especially the great tenor
saxophonist John Gilmore, alto saxophonist Marshall Allen,
and baritone saxophonist Pat Patrick, all of whom were with
the Arkestra on and off for decades.  

An outsider who linked the African-American
experience with ancient Egyptian mythology and outer
space, Sun Ra was years ahead of all other avant-garde
musicians in his experimentation with sound and
instruments, a pioneer in group improvisations and the use
of electric instruments in jazz.  Since Sun Ra’s death, the
Arkestra has continued to perform under the direction 
of Allen. 

The Singles, Evidence, 1954-82

Jazz in Silhouette, Evidence, 1958

The Heliocentric Worlds of Sun Ra, 
Vol. 1 & 2, ESP, 1965

Space is the Place, Evidence, 1972

Purple Night, A&M, 1989



NEA Jazz Masters 95

1988

Billy

Taylor
Born July 24, 1921 in Greenville, NC

PIANIST   COMPOSER   EDUCATOR   BROADCASTER
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Although well respected for his tasteful, non-intrusive
accompaniment as a sideman, Billy Taylor is known
for his championing of jazz music, especially

through his various broadcasting and educational ventures. 
After growing up in Washington, DC and studying music

at Virginia State College, where he earned a degree in Music
in 1942, Taylor moved to New York.  He spent the 1940s 
frequently playing the clubs on New York’s famed 52nd
Street, performing with greats such as Charlie Parker, Dizzy
Gillespie, Ben Webster, Stuff Smith, Machito, Slam Stewart,
and Don Redman.  His adroit abilities enabled him to freely
cross over from swing to the then-burgeoning modern jazz
called bebop.

In the 1950s, he served as the ideal sideman, finding
work with Roy Eldridge, Oscar Pettiford, and Lee Konitz
while employed as house pianist at Birdland in 1951.
Beginning in 1952 he became a bandleader, 
primarily heading trios with bass and drums.  

Taylor started in radio with a program
in the 1960s on WLIB in New York.  From
1969-72 he was house bandleader for the
David Frost television show, and in the
1970s also served as host-director of
the NPR syndicated Jazz Alive radio
series.  Since 1981, Taylor has profiled
some of the biggest names in jazz as 
an interviewer and reporter for CBS
television’s Sunday Morning program.

As a jazz educator, Taylor’s experience has been vast,
starting with authoring a series of beginning piano primers.
He was a founder of New York’s successful Jazzmobile
community performance and school-without-walls,
beginning in 1965.  He earned his doctorate in Music at the
University of Massachusetts in 1975, with a dissertation on
The History and Development of Jazz Piano: A New
Perspective for Educators. Taylor has subsequently taught at
Yale, Manhattan School of Music, Howard University,
University of California, Fredonia State University, and C.W.
Post College.  His experience at the University of
Massachusetts led to a lead faculty position at the
university’s annual summer intensive, Jazz in July.

As a composer he has written a number of
commissioned works, his most well known composition
being “I Wish I Knew How It Would Feel To Be Free.”  In

the 1990s, Billy Taylor became artistic director of the
Jazz at the Kennedy Center program in his

adopted hometown, Washington, DC, from
which emanated his syndicated NPR radio

series, Billy Taylor’s Jazz at the Kennedy
Center. He has also served on the NEA’s
National Council on the Arts. Taylor
worked with the National Endowment for
the Arts as chairman of the advisory group
for a research project that studied the
financial condition and needs of jazz artists

in four cities: New York, Detroit, New
Orleans, and San Francisco.

Cross-Section, 
Original Jazz Classics, 1953-54

My Fair Lady Loves Jazz, Impulse!, 1965

White Nights and Jazz in Leningrad,
Taylor-Made Music, 1988

It’s a Matter of Pride, GRP, 1993

Live at the IAJE, New York,
Soundpost, 2001
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Cecil Taylor is one of the most uncompromisingly
gifted pianists in jazz history, utilizing a nearly
overwhelming orchestral facility on the piano.  While

his work has elicited controversy almost from the start,
Taylor’s artistic vision has never swayed.

At his mother’s urging he began piano studies at age
five.  He later studied percussion, which undoubtedly
influenced his highly percussive keyboard style.  At age 23
he studied at the New England Conservatory, concentrating
on piano and music theory.  He immersed himself in 20th- 
century classical composers, including Stravinsky, and
found sustenance for his jazz proclivities in the work 
of Lennie Tristano and Dave Brubeck. Later Duke
Ellington, Thelonious Monk, and Horace
Silver began to influence his playing.  By
1956 he was working as a professional,
taking a prolonged engagement at New
York’s Five Spot Cafe, recording his first
album, Jazz Advance, and making his
Newport Jazz Festival debut.

Playing in the manner he did—an
aggressive style of almost assaulting the
piano, sometimes breaking keys and
strings—presented challenges in terms of
finding steady work.  Taylor struggled to
find gigs for most of the 1950s and 1960s,
despite being recognized by Down Beat magazine

in its “New Star” poll category.  He eventually found work
overseas, touring Scandinavian countries during the winter
of 1962-63 with his trio, including Jimmy Lyons on alto 
saxophone, and Sunny Murray on drums.  His approach
had evolved to incorporate clusters and a dense rhythmic
sensibility, coupled with sheer physicality that often found
him addressing the keyboard with open palms, elbows, and 
forearms.  His solo piano recordings are some of the most
challenging and rewarding to listen to in all of jazz.

Controversy has continued to follow him throughout 
his career.  Fortunately, his work as a pianist and composer

gained much-needed momentum in the 1970s and
beyond, as touring and recording opportunities

increased, largely overseas, though finding
regular work for his uncompromising style of

music still remains a struggle.  Throughout
his career, he has worked with many
important, like-minded musicians,
including Archie Shepp, Albert Ayler,
Steve Lacy, Sam Rivers, Max Roach, the
Art Ensemble of Chicago, and a host of
European and Scandinavian musicians.

His influence on the avant-garde,
especially of the 1960s and 1970s, in 

terms of performance and composition is
enormous. 

PIANIST   COMPOSER

Jazz Advance, Blue Note, 1956

3 Phasis, New World, 1978

For Olim, Soul Note, 1986

Alms/Tiegarten, FMP, 1988

The Willisau Concert, Intakt, 2000
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Taylor 
Born March 15, 1929 in New York, NY
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Clark

Terry
Born December 14, 1920 in St. Louis, MO

TRUMPETER   FLUGELHORNIST   VOCALIST   EDUCATOR
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Clark Terry is the consummate freelance musician, 
able to add a distinctive element to whatever band 
or jam session of which he is a part.  His exuberant,

swinging horn playing was an important contribution to two
of the greatest big bands in jazz, Count Basie’s and
Duke Ellington’s.  In addition, his use of the
flugelhorn as an alternative to trumpet
influenced Art Farmer and Miles Davis,
among others. 

In high school, Terry took up the
valve trombone, later playing the bugle
with the Tom Powell Drum and Bugle
Corps.  Upon his discharge in 1945, he
found work with Lionel Hampton’s
band.  He rounded out the 1940s playing
with bands led by Charlie Barnet, Eddie
“Cleanhead” Vinson, Charlie Ventura, and
George Hudson.  From 1948-51, Terry was a
member of Basie’s big band and octet. 

Terry’s reputation grew with Ellington’s band,
with whom he worked from 1951-59, often featured as a
soloist on trumpet and flugelhorn.  He also led his own
recording dates during this time.  After working with
Quincy Jones in 1959-60, he found steady work as a
freelance studio artist, eventually becoming a staff musician
at NBC.  As a member of the Tonight Show orchestra—one

of the first African-American musicians employed in a
television house band—he came to prominence through his
popular “Mumbles” persona, his unique way of mumbling a
scat vocal solo.  He worked and recorded with artists such

as J.J. Johnson, Oscar Peterson, and Ella Fitzgerald,
then co-led a quintet with Bob Brookmeyer.

Thereafter he led his own small and large
bands, including his Big Bad Band,

beginning in 1972.  He also became part
of Norman Granz’s traveling all-stars,
Jazz at the Philharmonic.  

As a jazz educator he was one of the
earliest active practitioners to take time
off from the road to enter the classroom,
conducting numerous clinics and jazz

camps.  This work culminated in his own
music school at Teikyo Westmar University

in Le Mars, Iowa.  A distinctive stylist on his
horns, he is also a consummate entertainer,

often alternating trumpet and flugelhorn in a solo
duel with himself in concerts.  He continues to play in both
the U.S. and Europe, recording and performing in a wide
variety of settings, such as the One-on-One recording of
duets with 14 different pianists.

Duke with a Difference,
Original Jazz Classics, 1957

In Orbit, Original Jazz Classics, 1958

Mellow Moods, Prestige, 1961-62

The Clark Terry Spacemen, Chiaroscuro, 1976

One-on-One, Chesky Jazz, 2000
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McCoy Tyner’s powerful, propulsive style of piano
playing was an integral part of the John Coltrane
Quartet in the early 1960s and influenced

countless musicians that followed him.  His rich chord
clusters continue to be copied by many young jazz pianists.

Growing up in Philadelphia, Tyner’s neighbors were
jazz musicians Richie and Bud Powell, who were
very influential to his piano playing.  Studying
music at the West Philadelphia Music
School and later at the Granoff School of
Music, Tyner began playing gigs in his
teens, and first met Coltrane while
performing at a local club called the
Red Rooster at age 17.  His first
important professional gig was with the
Benny Golson – Art Farmer band
Jazztet in 1959, with whom he made his 
recording debut. 

Soon he began working with Coltrane, a
relationship that produced some of the most
influential music in jazz.  From 1960-65, Tyner
played a major role in the success of the Coltrane
quartet (which included Elvin Jones on drums and 
Jimmy Garrison on bass), using rich-textured harmonies 
as rhythmic devices against Coltrane’s “sheets of sound”
saxophone playing. 

After leaving the quartet, Tyner demonstrated his
tremendous melodic and rhythmic flair for composition on
such albums as The Real McCoy, which featured “Passion
Dance,” “Contemplation,” and “Blues on the Corner,” and
Sahara, which featured “Ebony Queen” and the title track.

Tyner has continued to experiment with his sound,
pushing rhythms and tonalities to the limit, his

fluttering right hand creating a cascade of notes.
In particular, he has explored the trio form,

recording with a series of different bassists
and drummers, such as Ron Carter, Art
Davis, Stanley Clarke, Elvin Jones, Tony
Williams, and Al Foster.  In the 1980s, he
recorded with a singer for the first time,
Phylis Hyman. 

In the 1990s, he led a big band in new
arrangements of previously recorded songs,

used Latin American rhythms and forms,
and revealed the romantic side of his playing

with a surprising album of Burt Bacharach
songs.  While experimenting with his sound,

Tyner has eschewed the use of electric pianos, preferring
the warm sound of an acoustic piano, and earned five
Grammy Awards for his recordings.  A dynamic performer
in live settings, Tyner has continued to tour steadily with
his excellent, longtime trio: Avery Sharpe on bass and
Aaron Scott on drums. 

PIANIST COMPOSER

McCoy 

Tyner
Born December 11, 1938 in Philadelphia, PA
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John Coltrane, My Favorite Things,
Atlantic, 1960

The Real McCoy, Blue Note, 1967

Sahara, Original Jazz Classics, 1972

Remembering John, Enja, 1991

Illuminations, Telarc, 2003
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VOCALIST   PIANIST

1989

Sarah

Vaughan
Born March 27, 1924 in Newark, NJ

Died April 3, 1990
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The power, range, and flexibility of her voice made
Sarah Vaughan, known as “Sassy” or “The Divine
One,” one of the great singers in jazz.  With her rich,

controlled tone and vibrato, she could create astounding
performances on jazz standards, often adding bop-oriented
phrasing.  Along with Billie Holiday and Ella Fitzgerald,
Vaughan helped popularize the art of jazz singing,
influencing generations of vocalists following her.  

Vaughan began singing at the Mt. Zion Baptist Church in
her native Newark, and started extensive piano lessons at
age seven.  Winner of the amateur contest at the Apollo
Theatre, Vaughan was hired by Earl Hines for his big band
as a second pianist and singer on the recommendation of
Billy Eckstine in 1943.  She joined Eckstine’s band in
1944-45, and made the first recording under her own
name in December 1944.

After leaving Eckstine, Sarah worked briefly in the
John Kirby band, and thereafter was primarily a vocal
soloist.  Charlie Parker and Dizzy Gillespie often sang
her praises, assisting her in gaining recognition,
particularly in musicians’ circles.  They worked with her
on a May 25, 1945 session as well, which was highlighted
by her vocal version of Gillespie’s “A Night in Tunisia,”
called “Interlude” on the album.  Her first husband,

trumpeter-bandleader George Treadwell, helped re-make her
“look” and she began to work and record more regularly,
starting in 1949 with Columbia Records.  In the 1960s,
Vaughan made records with bandleaders such as Count
Basie, Benny Carter, Frank Foster, and Quincy Jones on the
Mercury and Roulette labels among others.  It was during
this time that her level of international recognition began to
grow as she toured widely, generally accompanied by a trio,

and on occasion doing orchestra dates. 
These large ensemble dates
ranged from the Boston Pops to

the Cleveland Orchestra as her
voice became recognized as
one of the most beautiful
and versatile in all of jazz,
blessed with a range that
literally went from
baritone to soprano.  In
the 1970s and 1980s, her

voice darkened, providing a
deeper and all the more

alluring tone.

1944-46, Classics, 1944-46

In Hi-Fi, Columbia/Legacy, 1949-53

The Complete Sarah Vaughan 
on Mercury, Vol. 1, Mercury, 1954-56

Sarah Vaughan with Clifford Brown,
Verve, 1955

The Duke Ellington Songbook, 
Vol. 1, Pablo, 1979
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Jazz impresario George Wein is renowned for his work in
organizing and booking music festivals, and in particular
for creating the Newport Jazz Festival, 

an event that in the words of the late
jazz critic Leonard Feather started the 
“festival era.”

A professional pianist from his
early teens, George Wein went on
to lead his own band in and
around his native Boston,
frequently accompanying visiting
jazz musicians.  In 1950, he
opened his own club in Boston,
formed the Storyville record label,
and launched his career as a jazz
entrepreneur.  In 1954, he was invited
to organize the first Newport Jazz

Festival. He subsequently played an important role in
establishing numerous other international festivals,
including the annual Grande Parade du Jazz in Nice, located

in the south of France. In 1969, George Wein established
Festival Productions, Inc., which has offices in six

cities and produces hundreds of musical events
internationally, each year. 

Still active in producing his festivals at age
80, George Wein serves on the executive board
of Jazz at Lincoln Center, and is an Honorary
Trustee of Carnegie Hall.  In addition to 
carrying on this work, he is an author, whose
autobiography Myself Among Others was

recognized by the Jazz Journalists Association 
as 2004’s best book about jazz, and continues to

perform as a pianist with his group, the Newport
All-Stars.

Wein, Women & Song, Atlantic, 1955

George Wein & the Newport All-Stars,
Impulse!, 1962

George Wein’s Newport All-Stars, 
Atlantic, 1969

European Tour, Concord Jazz, 1987

Swing That Music, Columbia, 1993

George

Wein
Born October 3, 1925 in Boston, MA
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Amulti-instrumentalist whose inspired solos have
kept big-band jazz fresh and vital into the present,
Frank Wess is revered as a smoothly swinging tenor

saxophone player in the Lester Young tradition, as an expert
alto saxophonist, and as one of the most influential,
instantly recognizable flutists in jazz history. Born in Kansas
City, Missouri, Wess first studied classical music and played
with the Kansas All-State High School Orchestra. After
moving to Washington, DC, as a teenager, in 1935, he began
to play jazz in lunchtime jam sessions with fellow students,
including Billy Taylor. An early touring career was
interrupted by military service—he played in a 17-piece
band during World War II—and then was resumed when

Wess came out of the Army and
joined an outstanding lineup

in the Billy Eckstine
Orchestra. It was at this

time that he took up the
flute, studying at the
Modern School of
Music in Washington. 

All this time, Count
Basie had been calling.
Wess finally joined his

big band in 1953, helping it to evolve during its so-called
“New Testament” phase and remaining with it until 1964.
Wess’s flute playing, set off by Neal Hefti’s arrangements,
contributed strongly to the Basie Orchestra’s new sound,
while his tenor saxophone playing served as a counterpoint
to the more fiery sound of Frank Foster.  

Wess has played since the 1960s in countless settings:
with Clark Terry’s big band, the New York Quartet with
Roland Hanna, Dameronia (1981-85), and Toshiko
Akiyoshi’s Jazz Orchestra. During this period, he also
bridged the worlds of jazz and popular show business. Wess
performed as a staff musician for ABC Television, both for
the Dick Cavett Show and for the David Frost Show (with
the Billy Taylor Orchestra). In Broadway pit bands, he
played for shows such as Golden Boy (starring Sammy
Davis), Irene (with Debbie Reynolds), and Sugar Babies
(with Mickey Rooney). For ten years, he played first-chair
tenor saxophonist in the Carnegie Hall Jazz Band. 

He has also led his own big bands on world tours, and
has played recently in the Dizzy Gillespie Alumni Big Band.
Widely recorded on many labels, both as a leader and a
sideman, Wess is a perennial favorite in Down Beat polls
and a now-legendary presence on the jazz scene.

Count Basie, Verve Jazz Masters, 
Verve, 1954-65

I Hear Ya Talkin’, Savoy, 1959

Flute Juice, Progressive, 1981

Going Wess, Town Crier, 1993

Without A Doubt, Koch, 2000

FLUTIST SAXOPHONIST     COMPOSER

Frank

Wess
Born January 4, 1922 in Kansas City, MO
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Randy Weston has spent most of his career
combining the rich music of the African
continent with the African-American

tradition of jazz, mixing rhythms and melodies
into a hybrid musical stew. 

Weston received his earliest training from
private teachers in a household that nurtured
his budding musicianship.  Growing up in
Brooklyn, Weston was influenced by such
peers as saxophonist Cecil Payne and
trumpeter Ray Copeland as well as the steady
influx of great jazz musicians who frequented
Brooklyn clubs and jam sessions on a regular basis.
Such musicians as Thelonious Monk and Duke
Ellington would have a lasting influence on Weston’s
music, both in terms of his piano playing and composition.

After a 1945 stint in the Army, Weston began playing
piano with such rhythm and blues bands as Bull Moose
Jackson and Eddie “Cleanhead” Vinson.  At the Music Inn
educational retreat in Lenox, Massachusetts, in 1954, he
took work as a cook during the summer, while playing the
piano at night.  The head of Riverside Records heard him
and signed Weston to do a record of Cole Porter standards.  

Weston’s recording sessions frequently included
contributions from his Brooklyn neighborhood buddies
Copeland, Payne, and bassist Ahmed Abdul-Malik.  It was
at this early juncture that he also began his long and fruitful
musical partnership with trombonist-arranger Melba Liston
(a listing of some of the albums on which they collaborated

can be found in the Liston Selected
Discography), a relationship that

would continue until her death in
1999, forming some of Weston’s
best recordings. 

Weston’s interest in the
African continent was sparked at
an early age, and he lectured and
performed in Africa in the early
1960s.  He toured 14 African

countries with his ensemble in 1967
on a State Department tour,

eventually settling in Rabat, Morocco.
He later moved to Tangier, opening the

African Rhythms Club in 1969.  It was in
Morocco that Weston first forged unique collaborations with
Berber and Gnawan musicians, infusing his jazz with
African music and rhythms.  

Since returning to the U.S. in 1972, he has lived in
Brooklyn, traveling extensively overseas with bands that
generally include trombonist Benny Powell and longtime
musical director, saxophonist Talib Kibwe (aka T.K. Blue).
In recent years, a number of Weston’s U.S. concert
appearances have been true events, including 1998 and
1999 Brooklyn and Kennedy Center collaborations with the
Master Musicians of Gnawa, and a triumphant 1998
recreation of his masterwork suite “Uhuru Africa” in
Brooklyn.  Many of Weston’s compositions, such as “Hi Fly”
and “Berkshire Blues,” have become jazz standards.

PIANIST   COMPOSER

Randy

Weston
Born April 6, 1926 in Brooklyn, NY
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Uhuru Africa/Highlife,
Roulette, 1960-63

Blues to Africa, Arista/Freedom, 1974

Portraits of Monk, Verve, 1989

The Spirit of Our Ancestors,
Verve, 1991

Spirit! The Power of Music,
Sunnyside, 2000
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Joe Williams’ versatile baritone voice made him one of 
the signature male vocalists in jazz annals, responsible
for some of the Count Basie band’s main hits in the 

1950s.
Though born in Georgia, Williams was raised in that

great haven of the blues, Chicago, Illinois.  His first
professional job came with clarinetist Jimmie
Noone in 1937.  In the 1940s, in addition to
singing in Chicago area groups, he worked
with the big bands of Coleman Hawkins,
Lionel Hampton, and Andy Kirk. Later
he sang with two of Cafe Society’s
renowned pianists, Albert Ammons and
Pete Johnson.  From 1950-53, he worked
mostly with the Red Saunders band.
What came after would be a job he 
would cherish and return to frequently
throughout his career: fronting the Count
Basie band.  Often referred to jokingly as
“Count Basie’s #1 son,” he stepped right into 
the band upon the departure of Jimmy Rushing.
Williams was the perfect replacement in that he did not just

duplicate Rushing’s vocal style, but offered a new range of
opportunities for Basie to use.  Williams’ sound was
smoother, strong on ballads and blues, while Rushing was a
more aggressive singer, best on the up-tempo numbers.

Williams’ hits with the Basie band included “Alright,
Okay, You Win,” “The Comeback,” and what would

become one of his most requested tunes, “Every
Day.”  Starting in the 1960s, he was a vocal

soloist, fronting trios led by such pianists
as Norman Simmons and Junior Mance.
Simmons would later become his longest
tenured musical director-pianist.  He
also toured with fellow Basie alumnus
Harry “Sweets” Edison. He continued
to expand his range, becoming a
superior crooner and exhibiting a real

depth of feeling on ballads.  
Among his many awards and citations

were a number of jazz poll commendations
and honors.  Late in life, he had a recurring 

role on the Cosby Show television program as the
star’s father-in-law.

Every Day—The Best 
of the Verve Years, Verve, 1955-90

Count Basie, Count Basie Swings/
Joe Williams Sings, Verve, 1955-56

Count Basie, Count on the Coast, 
Vol. 1 & 2, Phontastic, 1958

Me and the Blues, RCA, 1963

Here’s to Life, Telarc, 1993

1993
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Joe

Williams 
Born December 12, 1918 in Cordele, GA

Died March 29, 1999
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Gerald Wilson’s use of multiple harmonies is a
hallmark of his big bands, earning him a reputation as
a leading composer and arranger.  His band was one

of the greats in jazz, leaning heavily on the blues but
integrating other styles.  His arrangements influenced 
many musicians that came after him, including multi-
instrumentalist Eric Dolphy, who dedicated the song 
“G.W.” to Wilson on his 1960 release Outward Bound.

Wilson started out on the piano, learning from his
mother, then taking formal lessons and classes in high
school in Memphis, Tennessee.  The family moved to Detroit
in 1934, enabling him to study in the noted music program
at Cass Tech High School.  As a professional 
trumpeter, his first jobs were with the Plantation
Club Orchestra.  He took Sy Oliver’s place 
in the Jimmie Lunceford band in 1939,
remaining in the seat until 1942, when 
he moved to Los Angeles.  

In California, he gained work in the
bands of Benny Carter, Les Hite, and
Phil Moore.  When the Navy sent him to
its Great Lakes Naval Training Station in
Chicago, he found work in Willie Smith’s

band.  He put together his own band in late 1944, which
included Melba Liston, and replaced the Duke Ellington
band at the Apollo Theatre when they hit New York.
Wilson’s work as a composer-arranger enabled him to 
work for the Count Basie and Dizzy Gillespie bands.  
Wilson then accompanied Billie Holiday on her tour of 
the South in 1949. 

In the early 1960s, he again led his own big bands.  
His series of Pacific Jazz recordings established his unique
harmonic voice, and Mexican culture—especially the
bullfight tradition—influenced his work.  His appearance at
the 1963 Monterey Jazz Festival increased his popularity. 

He has contributed his skill as an arranger and
composer to artists ranging from Duke Ellington,

Stan Kenton, and Ella Fitzgerald to the Los
Angeles Philharmonic to his guitarist-son

Anthony. Additionally he has been a
radio broadcaster at KBCA and a frequent
jazz educator.  Among his more noted
commissions was one for the 40th
anniversary of the Monterey Jazz 
Festival in 1998.

TRUMPETER   COMPOSER   ARRANGER   BANDLEADER   
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1945-46, Classics, 1945-46

The Complete Pacific Jazz Recordings,
Mosaic, 1961-69

Love You Madly, Discovery, 1982

Theme For Monterey, Mama, 1998

New York, New Sound,
Mack Avenue, 2003
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Wilson
Born September 4, 1918 in Shelby, MS 
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Nancy Wilson first found her voice singing
in church choirs, but found her love
of jazz in her father’s record

collection. It included albums by Little
Jimmy Scott, Nat “King” Cole, Billy
Eckstine, Dinah Washington, and Ruth
Brown; this generation of vocalists had
a profound influence on Wilson’s
singing style.  She began performing on
the Columbus, Ohio, club circuit while
still in high school, and in 1956 she
became a member of Rusty Bryant’s
Carolyn Club Band.  

She also sat in with various performers,
such as Julian “Cannonball” Adderley, who
suggested that she come to New York.  When Wilson took
his advice, her distinctive voice enchanted a representative
from Capitol Records and she was signed in 1959.  In the
years that followed, Wilson recorded 37 original albums for
the label.  Her first hit, “Guess Who I Saw Today,” came in
1961.  One year later, a collaborative album with Adderley
solidified her standing in the jazz community and provided
the foundation for her growing fame and career.  During her
years with Capitol, she was second in sales only to the

Beatles, surpassing Frank Sinatra, the Beach Boys,
and even Nat King Cole.

Wilson also has worked in television,
where in 1968 she won an Emmy Award
for her NBC series, The Nancy Wilson
Show. She has performed on The Andy
Williams Show and The Carol Burnett
Show and has appeared in series such 
as Hawaii Five-O, The Cosby Show,
Moesha, and The Parkers.

Although she often has crossed over to
pop and rhythm-and-blues recordings, she

still is best known for her jazz performances.
In the 1980s, she returned to jazz with a series

of performances with such jazz greats as Art
Farmer, Benny Golson, and Hank Jones. And to start 

the new century, Wilson teamed with pianist Ramsey 
Lewis for a pair of highly regarded recordings.

She has been the recipient of numerous awards and
accolades, including honorary degrees from Berklee School
of Music and Central State University in Ohio. Wilson can
be heard on National Public Radio as the host of Jazz
Profiles, a weekly documentary series.

Nancy Wilson and Cannonball
Adderley, Capitol, 1962

Yesterday’s Love Songs—Today’s Blues,
Capitol, 1963

But Beautiful, Blue Note, 1969

Ramsey Lewis & Nancy Wilson, 
Meant To Be, Narada, 2002

R.S.V.P. (Rare Songs, Very Personal),
MCG Jazz, 2004

VOCALIST   BROADCASTER

Nancy

Wilson
Born February 20, 1937 in Chillicothe, OH
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Teddy Wilson was one of the swing era’s finest pianists,
a follower of Earl Hines’ distinctive “trumpet-style”
piano playing.  Wilson forged his own unique

approach from Hines’ influence, as well as from the styles of
Art Tatum and Fats Waller. He was a truly orchestral pianist
who engaged the complete range of his instrument, 
and he did it all in a slightly restrained, wholly dignified
manner at the keyboard.

Raised in Tuskegee, Alabama, Wilson studied piano at
nearby Talladega College for a short time.  Among his first
professional experiences were Chicago stints in the bands of
Jimmie Noone and Louis Armstrong.  In 1933, he moved to
New York to join Benny Carter’s band known as the
Chocolate Dandies, and made records with the Willie
Bryant band during 1934-35.  In 1936, he became a
member of Benny Goodman’s regular trio, which
included drummer Gene Krupa, and remained
until 1939, participating on a number of
Goodman’s small group recordings.  Wilson
was the first African-American musician to
work with Goodman, one of the first to
integrate a jazz band.  Wilson later appeared
as himself in the cinematic treatment of The
Benny Goodman Story.

During his time with Goodman, Wilson made some of
his first recordings as a leader. These records featured such
greats as Lester Young, Billie Holiday, Lena Horne, and Ella
Fitzgerald. Wilson’s arrangements with Holiday in
particular constitutes some of the singer’s finest work,
mostly due to Wilson’s ability to find the right sound to
complement Holiday’s voice and singing style. 

Following his Goodman days, he led his own big band
for a short time, but most of his work came with his own
small groups, particularly a sextet that played regularly at
the famous Cafe Society in New York.   In 1946, he was a
staff musician at CBS Radio, and also conducted his own
music school.  During the early 1950s, he taught at the

Juilliard School, one of the first jazz musicians
to do so.  Wilson’s relationship with

Goodman was his most noted, and was
an ongoing factor in his work.  He was

part of Goodman’s storied Soviet tour
in 1962, and continued to work
occasional festival gigs with the
enigmatic clarinetist.

19
86

PIANIST ARRANGER   EDUCATOR

1934-35, Classics, 1934-35

Benny Goodman, The Complete Small 
Group Recordings, RCA, 1935-39

Masters of Jazz, Vol. 11, Storyville, 1968-80

With Billie in Mind, Chiaroscuro, 1972

Runnin’ Wild, Black Lion, 1973
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Born November 24, 1912 in Austin, TX
Died July 31, 1986
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Born in Springfield, Massachusetts, Philip
Wells Woods has devoted himself to
the alto saxophone since the age of

12. As a teenager, he briefly took private
lessons in improvisation from Lennie
Tristano and also studied for a summer
at the Manhattan School of Music. In
1948, he enrolled in the Juilliard
School, where he remained through
1952, majoring in clarinet
performance. While at Juilliard, he
played for a brief period in Charlie
Barnet’s dance band. Subsequently, he
worked with leaders including George
Wallington (replacing Jackie McLean), Kenny
Dorham, and Friedrich Gulda and then, joining with
one of his musical idols, traveled to the Near East and South
America with Dizzy Gillespie. 

By now established as one of the most brilliant alto 
saxophonists in jazz, Woods went on to perform in Buddy
Rich’s quintet and toured Europe with Quincy Jones (1959-
60) and the U.S.S.R. with Benny Goodman (1962). From
1964 to 1967, Woods took a summer break from the
bandstand, teaching at the Ramblerny performing arts camp
in New Hope, Pennsylvania. Meanwhile, still much in
demand, he performed in New York in 1967 both as the
leader of his own quartet (featuring Hal Galper, Richard
Davis, and Dottie Dodgion) and as a member of Clark
Terry’s big band. 

In 1968, Woods moved to France and
formed the European Rhythm Machine quartet,

with George Gruntz on keyboards, Henri Texier
on bass, and Daniel Humair on drums. His
talent as a composer blossomed during this
period, when he wrote music for Danish
and Belgian radio and composed a ballet
for French television. After disbanding the
quartet in 1972, Woods returned to the
United States, settled in Delaware Water

Gap, Pennsylvania, and formed a jazz group
with Mike Melillo, Steve Gilmore, and Bill

Goodwin. With this ensemble, he staked his
claim to being the finest alto saxophonist in

mainstream jazz, a reputation confirmed by his
performances on Images (1975, with Michel Legrand),

Live from the Showboat (1976), and Billy Joel’s 1977 hit
recording, “Just the Way You Are,” all of which received
Grammy Awards.  

In 1975, he received an NEA Music grant that he used to
compose the work “The Sun Suite,” one of more than 200
songs Woods has composed. He has recorded several
albums with new arrangements of famous composers—such
as Antonio Carlos Jobim, Tadd Dameron, Quincy Jones, and
Henry Mancini—and in 2006 released a well-received
album of standards, American Songbook. He remains active
internationally as a bandleader, composer-arranger, and
soloist.

Rights of Swing, Candid, 1960

Live at the Montreux Jazz Festival,
MGM/Verve, 1969

I Remember, Gryphon, 1978

Encontro, Philology, 2000

Plays Woods, Philology, 2004
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NEA Jazz Masters 
Award Ceremony
Each year since 1991, NEA Jazz Masters events have been held during the
International Association for Jazz Education (IAJE) annual conference. Events
include a luncheon for all attending NEA Jazz Masters (and a group photo),
portraits of the new class of honorees, and a special concert and awards
ceremony. Below are a few candid moments from the last five years.

Hank Jones, Barry Harris, Billy Taylor 
Photo by Tom Pich

David Baker,
Freddie Hubbard,
James Moody 
Photo by Tom Pich

Ornette Coleman
Photo by Katja von Schuttenbach

Frank Wess, Gerald Wilson, Jon Hendricks 
Photo by Tom Pich

Jimmy Smith, Kenny
Burrell, Slide Hampton,

Paquito D'Rivera
Photo by Vance Jacobs

Chico Hamilton,
Roy Haynes
Photo by Vance Jacobs

Chick Corea,
Roy Haynes,
Ron Carter
Photo by Tom Pich

Benny Golson,
Jimmy Heath,

Percy Heath 
Photo by Tom Pich
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1982
ROY ELDRIDGE*
DIZZY GILLESPIE*
SUN RA*

1983
COUNT BASIE*
KENNY CLARKE*
SONNY ROLLINS

1984
ORNETTE COLEMAN
MILES DAVIS*
MAX ROACH*

1985
GIL EVANS*
ELLA FITZGERALD*
JO JONES*

1986
BENNY CARTER*
DEXTER GORDON*
TEDDY WILSON*

1987
CLEO BROWN*
MELBA LISTON*
JAY MCSHANN*

1988
ART BLAKEY*
LIONEL HAMPTON*
BILLY TAYLOR

1989
BARRY HARRIS
HANK JONES
SARAH VAUGHAN*

1990
GEORGE RUSSELL
CECIL TAYLOR
GERALD WILSON

1991
DANNY BARKER*
BUCK CLAYTON*
ANDY KIRK*
CLARK TERRY

1992
BETTY CARTER*
DOROTHY DONEGAN*
SWEETS EDISON*

1993
JON HENDRICKS
MILT HINTON*
JOE WILLIAMS*

1994
LOUIE BELLSON
AHMAD JAMAL
CARMEN MCRAE*

1995
RAY BROWN*
ROY HAYNES
HORACE SILVER

1996
TOMMY FLANAGAN*
BENNY GOLSON
J.J. JOHNSON*

1997
BILLY HIGGINS*
MILT JACKSON*
ANITA O’DAY*

1998
RON CARTER
JAMES MOODY
WAYNE SHORTER

1999
DAVE BRUBECK
ART FARMER*
JOE HENDERSON*

2000
DAVID BAKER
DONALD BYRD
MARIAN MCPARTLAND

2001
JOHN LEWIS*
JACKIE MCLEAN*
RANDY WESTON

2002
FRANK FOSTER
PERCY HEATH*
MCCOY TYNER

2003
JIMMY HEATH
ELVIN JONES*
ABBEY LINCOLN

2004
JIM HALL
CHICO HAMILTON
HERBIE HANCOCK
LUTHER HENDERSON*
NAT HENTOFF
NANCY WILSON

2005
KENNY BURRELL
PAQUITO D’RIVERA
SLIDE HAMPTON
SHIRLEY HORN*
JIMMY SMITH*
ARTIE SHAW*
GEORGE WEIN

2006
RAY BARRETTO*
TONY BENNETT
BOB BROOKMEYER
CHICK COREA
BUDDY DEFRANCO
FREDDIE HUBBARD
JOHN LEVY

2007
TOSHIKO AKIYOSHI
CURTIS FULLER
RAMSEY LEWIS
DAN MORGENSTERN
JIMMY SCOTT
FRANK WESS
PHIL WOODS

2008
CANDIDO CAMERO
ANDREW HILL*
QUINCY JONES
TOM MCINTOSH
GUNTHER SCHULLER
JOE WILDER

1982–2008

* DECEASED

 



Jazz Moments with
NEA Jazz Masters
Audio CD 

With an eye—or ear—towards giving the
public more information about great jazz
artists, the NEA is producing a series of

Jazz Moments, which are being aired by XM
Satellite Radio on 12 of its channels, including Real
Jazz, CNN, Take 5, Oprah and Friends, and Fox
News. Jazz Moments run in random rotation
throughout the day on each of the channels.

The 60-to-90-second segments are short
interviews with legendary and contemporary artists
about their own work and that of other artists. They
include musical samples, historical information,
and first-person anecdotes designed to give
listeners added insight into NEA Jazz Masters and
their art. From the nearly 100 segments that were
created, more than 40 were gathered on 19 NEA
Jazz Masters to include on the accompanying audio
CD, produced by Molly Murphy exclusively for the
NEA. The CD, more than an hour long, travels the
entire history of jazz, from Dan Morgenstern
reminiscing about seeing Fats Waller play to Jimmy
Heath describing the music of his friend John
Coltrane to Phil Woods talking about how he
composes his current works. 

Delfeayo Marsalis, of the prestigious New
Orleans Marsalises, narrates the segments. Marsalis
was classically trained at the Eastern Music
Festival, Tanglewood Institute, and Berklee College
of Music, but has focused primarily on production,
having produced more than 75 major-label
recordings—several of which have received
Grammy Awards and nominations—including
works by Harry Connick, Jr., Marcus Roberts, Spike
Lee, and Ellis, Branford, and Wynton Marsalis. As a
trombonist, Mr. Marsalis has toured internationally
with legendary jazz artists Art Blakey, Abdullah
Ibrahim, Elvin Jones, Slide Hampton, and Max
Roach, as well as touring and recording with his
own modern jazz ensemble. 

110 NEA Jazz Masters

Track Artist
1. Toshiko Akiyoshi (2007 NEA Jazz Master)

…the influence of Teddy Wilson 
…forming a big band

2. Ron Carter (1998 NEA Jazz Master)
…Herbie Hancock’s improvisational genius
…guitar-bass duets with Jim Hall

3. Buddy DeFranco (2006 NEA Jazz Master)
…the challenge of the clarinet
…the hit “Opus One”
…playing bebop

4. Curtis Fuller (2007 NEA Jazz Master)
…his life-changing experience 
…Art Blakey’s influence
…John Coltrane’s “Moment's Notice”

5. Jim Hall (2004 NEA Jazz Master)
…spiritual awakening  
…technique versus ideas
…his first meeting with Sonny Rollins

6. Chico Hamilton (2004 NEA Jazz Master)
…his first gig with Duke Ellington  
…dedication to the music

7. Slide Hampton (2005 NEA Jazz Master)
…on improvisation
…the role of life experience

8. Herbie Hancock (2004 NEA Jazz Master)
…becoming interested in jazz
…the popularity of “Watermelon Man”
…on Miles Davis  

9. Jimmy Heath (2003 NEA Jazz Master)
…music and personality and John Coltrane
…on big bands
…touring with Dizzy Gillespie

10. Nat Hentoff (2004 NEA Jazz Master)
…on Jim Hall

11. Shirley Horn (2005 NEA Jazz Master)
…on Miles Davis
…the influence of Erroll Garner

12. Ramsey Lewis (2007 NEA Jazz Master)
…his most influential teacher
…making “The ‘In’ Crowd”
…on improvisation

13. Abbey Lincoln (2003 NEA Jazz Master)
…writing “Let Up”

14. Marian McPartland (2000 NEA Jazz Master)
…getting advice from Ellington and Monk

15. Dan Morgenstern (2007 NEA Jazz Master)
…remembering Fats Waller
…on Billie Holiday 
…on Louis Armstrong

16. Jimmy Scott (2007 NEA Jazz Master)
…what makes a great vocalist

17. Artie Shaw (2005 NEA Jazz Master)
…hitting top C 

18. Frank Wess (2007 NEA Jazz Master)
…his mother’s influence
…Count Basie's leadership
…the Basie “family”

19. Phil Woods (2007 NEA Jazz Master)
…eating pie with Charlie Parker
…being kidnapped by Dizzy Gillespie
…on composingJa
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The National Endowment for the Arts is a public
agency dedicated to supporting excellence in the 
arts, both new and established; bringing the arts 
to all Americans; and providing leadership in arts 
education. Established by Congress in 1965 as an 
independent agency of the federal government, the
Endowment is the nation’s largest annual funder of 
the arts, bringing great art to all 50 states, including
rural areas, inner cities, and military bases.
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