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Letter of Transmittal
Washington, D.C.
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My Dzar MR, PRESIDENT:

I have the honor fo submit herewith the annual report of the
National Endowment, for the Arts and the National Council on the
Arts for the fiscal year ended June 30, 1968,

Respectfully,

@Zm

Roger L. Stevens, Chatrinan,

National Endowment for the Aris.
The PrESIDENT

The White House.
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THE CHAIRMAN’S STATEMENT

S ooN we shall have a new Administration, and while this report covers
the period of July 1, 1967, through June 30, 1968, these remarks
are being written in November of 1968. It is a time of change and &
time of continuity, certainly a moment of historical significance.

For the arts in America, it is a time both of triumph and trouble, a
time to celebrate the works of man’s creation as well as lament the
ever-increasing economic dilemma. The only true way to deseribe the
artistic moment, if you will, is to say it is paradoxical.

For example, I have just read an interview with the distinguished
British author, Anthony Burgess. He is leaving England to live on
Malta because, he claims, his country neither appreciates the artist
today, nor enables him to make or retain enough money to live a decent
life, {He also notes in passing that in France writers are better off
because the Government gives every author 50 percent of his earnings
tax-free.)

These are Mr, Burgess’ opinions, not mine, and I do not, wish to be
drawn into any internecine Europe-versus-America cultural debate.
That critical field seems to be sufficiently staffed with eager experts.
But I would like to be somewhat chauvinistic, momentarily, in praise
of the arts in America. At cone point in his interview, Mr. Burgess
asserts:

“The new stuff [in the arts] is not coming out of England, the new
novels are not coming out of England, the new poetry is not coming
out of England, it’s coming out of America. The English language
has abdicated and gone over to America, for good.”

Let me add that, in the opinion of many, myself included, the
United States is today the visual arts center of the world, and New
York is its capital (with a wary eye on the recent burst of activity on
the West Coast).

The American theatre of 1968 is defying all those erities who have
been proclaiming its death for years, circling about the fringes in a
gleeful deathwatch. A play nursed along and fussed over for two years
in Washington at Arena Stage is today one of Broadway's biggest
hits. Another produced in the Massachusetts countryside last summer
recently opened to some critical scelaim at Lincoln Center. A workshop
experiment spawned in the Watts area of Los Angeles soon opens
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off-Broadway, which these days draws as much attention as, if not more
than, Broadway itself. And the Endowment has had a hand in the
development of all of the above projects,

During the past three years, the National Endowment for the Arts
has made individnal and matching grants in every area of the United
States, in every field of the creative, visual, and performing arts. I
must say that we are especially proud of our grants to America’s
creative talents, which have resulted from the National Council on the
Arts’ deep commitment to providing assistance directly to the in-
dividual artist.

We are especially proud, also, of having been the moving force in
creating The American Wilm Institute which, under the imaginative
leadership of George Stevens, Jr., portends to be a major influence
upon the future of filmmaking in America.

Let me point with some pride to just one other project of the Arts
Endowment, the Laboratory Theatre for Education.

This program, nndertaken with the cooperation of the U.S. Office
of Education and the participation of local school boards, assists pro-
fessional theatre cornpanies on a pilot basis in three cities—New Or-
leans, Louisiana; Providence, Rhode Island; and Los Angeles, Cali-
fornia. The purpose was to create highly professional theatre com-
panies to provide free performances for school andiences, play before
the general publie at reasonable rates, and develop techniques to im-
prove the instruction of dramatic literature in secondary schools.

The essential aim of the program was to provide quality theatre on
a regular basis to young people who rarely, if ever, had had the op-
portunity to attend the theatre, This was aimed not ouly at enhancing
their education, but also at helping to create future audiences for
the theatre-—which cannot survive without them.

The program salso, not incidentally, provided jobs for actors, 80 per-
cent of whom are out of work at any given time, according to Actors’
Equity.

Each of these projects, while encountering birth pangs and more
than its share of problems, has been highly successful. So much so, in
fact, that only this past summer, when increased rent and other costs
made it appear for a time that the third season in New Qrleans might
have to ba postponed, hundreds of boys and girls, who had been a part
of the program, went out on their own and collected three thousend
dellars in nickels, dimes, and guarters which they turned over to their
Mayor, pleading with him to continue the theatre program.

That kind of support, especially coming from those young people
who responded so enthusiastically to the experience of quality theatre,
makes the Endowment’s few years of existence eminently worth-
while. Even more, it proves to me, and I hope to many others, includ-
ing some of those who may at first have had their doubts about Federal
support for the arts, that the work of the National Endowment for
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the Arts, and the men and women who serve as its advisory body, the
26 members of the National Council on the Arts, must be carried on
and expanded if the arts are to survive and prosper, as we believe they
must if we are to improve the guality of American society.

But let us face the brutal facts—the arts are in serious economic
trouble. The plight of the performing arts especially has been well
documented, and the “income gap” is an ever-increasing fact of life.
But we seem to be doing very little about it, aside from dutifully Ia-
menting the sad state of affairs, on an annual basis.

The cynics refuse to face these facts, and there are those few, of
course, who never have had and never will have any use for the arts.
Others cite one book sold to the films for $500,000, or an actor who
made about $4 million last year, or a director who, through a percent-
age arrangement, stands to make possibly $10 million from one film
alone. How, they ask, can you expect us to provide public funds for
the arts when this kind of thing goes on?

Well, T ask you to look a little deeper. The rich artist, as anyone who
works professionally in the arts well knows, is the great exception to
the rule. Most artists do not live well, and all too many of them live
helow snbsistence level.

Over the next years, we must make a major national effort to in-
crease public and private assistance for the arts. We must, as T con-
tinually have said, develop new sources of finance. But, at the same
time, we must increase the amount of Federal assistance to stimulate
other sources of support. We have already proved this will work, be-
cause we have estimated that the fiscal 1968 $8.6 million Federzl in-
vestment in support of the arts from the National Endowment for the
Arts brought over $27 million into Endowment-supported programs
and projects from other sources.

I say this to again point up the desperate need to increase this sup-
port. We have made a good beginning, but enormous work is still
ahead. I believe the American public is coming to realize the need for
additional Federal assistance for the arts, because wherever I have
traveled in these last three years, and that includes almost every part
of the United States, our people keep asking me why there isn’t greater
assistance available for the arts.

The answer to this guestion is neither encouraging nor compli-
cated. Due to our limited funds, there are many projects of great
merit which we are unable to assist; for example, we have as a matfer
of policy been unable to make funds available for construction or re-
habilitation of facilities. Also, in any long-range planning for the im-
provement of the arts, education clearly must play a most important
role; unfortunately, once more because of limited funds, we are unable
to participate in numerous desirable programs in art education.

329-564—69——2
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Another problem imposed by our limited budget is the fact that we
can rarely assist worthwhile arts organizations with their annual
deficits. Thus, except for minimal aid provided under our composer
assistance program, we have not made grants fo symphony orchestras
despite their desperate need for support. With the orchestras’ total
yearly deficit many times our total budget, one can easily see that it
is impossible for us to be of any substantial assistance to the orchestras.

Even an attempt to comply with a request of the President at the
signing of the Arts and Humanities bill to “support a National Opera
Company,” proved too expensive for the Arts Endowment, which
attempted to replace the Metropolitan Opera’s National Company
when this was dropped due to its unmanageable deficit.

T should further like to point out to anyone reviewing our grants
that many of the larger ones were made possible by private gifts to
the Endowment, matched by the Endowment’s “gift fund,” and then
mads available to our grantees.

We often hear about the “cultural explosion” or the American Ren-
aissance. I have used these phrases myself. But, in reflection, after
this first experience with Federal assistance to the arts on a national
basis, what I believe we need is neither an “explosion” nor a renals-
sance. An explosion implies quick and destructive revolution, and that
I do not favor. A renaissance means “rebirth,” and that rather misses
the point. (Rebirth of what, the Hudson River School of painting, or
silent motion pictures?)

Rather, I think we need, as a soclety, an artistic revolution and
regeneration, but not so quietly nor so slowly as in the past. We must
be able to give our talented young people the encouragement and
the means to enter the artistic Jife. Slowly but inexorably, the arts must
become part of our daily lives. The desire, even the demand, is there.
I have seen it in children’s eyes, in a man’s work of massive sculpture
and in a woman’s company of dancers. I have heard it in bright ques-
tions posed by students to established writers, and I have read it m
the many pleading letters that have crossed my desk these past several
years.

And I remember hearing it in the voice of John F. Kennedy, five
years ago, less than a month before his assassination, in an address he
delivered at Amherst College.

Y jook forward to a great future for America,” he said, “ . . an
Americs which will not be afraid of grace and beauty . . . {and) which
will reward achievement in the arts s well as we reward achievement
in business and statecraft.”

Two years later, as he signed the bill establishing the National
Foundation on the Arts and the Humanities (September 29, 1965),
President Liyndon B. Johnson reminded us:
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“In the long history of man, countless empires and nations have
come and gone. Those which created no lasting works of art are reduced
to short footnotes in history’s catalogue. Art is 2 nation’s most precious
heritage. For it is in our works of art that we reveal to ourselves, and
to others, the inner vision which guides us as a nation.”

And let me say once again that I believe President Johnson has done
more for the arts than any other President in the history of the United
States.

The list of programs which follows covers only one year of our
activities, With great regret, we were forced to turn down many most
worthy projects, to set aside many of the individual grants recom-
mended to us by our several panels of advisory experts. Nevertheless,
T submit the list of those activities we did support, on behalf of the
distinguished members of the National Council on the Arts, with some
pride of achievement. I believe they speak well for themselves.

Finally, let me say & word about the Arts Endowment staff, They
work long, hard hours. Many of them travel around the country on
exhaunsting schedules so that they may keep abreast of artistic events
and developments in every part of the United States. They are few
in number but highly professional, and too often they receive little
public credit. Let me take this occasion to thank them for their dedi-
cated efforts to make our programs imaginative, innovative, and
intelligent. Qur snccess is their success.

Roger 1. Stevens.
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HIGHLIGHTS OF FISCAL 1968

THF‘.. TWELVE MONTHS between June 30, 1967, and June 30, 1968, were

extremely eventful ones for the National Rndowment for the Arts
and the National Council on the Arts. In its second full year of opera-
tion, the Endowment made grants to 187 individuals and 276 organiza-
tions for & total Federal investment of $8.6 million ; this $8.6 million
in Endowment moneys stimulated over $27 million from other re-
sources in fiscal 1968 alone, thus proving the thesis that the Endow-
ment can be a powerful force in opening vast new areas of support
for the arts in America.

It was not all smooth sailing for the Endowment, that year: Fiscal
1968 was the last fiscal year for which the Congress had authorized
program funds, and early in the year efforts began to obtain legisiation
which would authorize the continuance and expansion of the resources
available to the Endowment for assistance to artists and arts
organizations,

This new legislation, H.R. 11308 (after signature by the President,
Public Law 90-348), initially passed the House of Representatives on
February 27, 1968, with some amendments, and the Senate on May 7,
with additional changes. The Conference Report, settling the differ-
ences between the House- and Senate-passed versions of ILR. 11308,
was approved by the Senate on May 29 and the Houss on June 5, 1968,

Although the funds finally authorized for brograms and for the
States (for fiscal 1969 and 1970) under this new legislation were onl ¥
one-fourth the amount recommended by the House Committee on Edu-
cation and Labor, nonetheless the Endowment had received Congres-
sional approval to continue its important work, including its programs
of direct assistance to artists of exceptional talent.

Page 17 of this report gives the authorization and appropriation
figures (the latter being the funds actually available to the Endow-
ment) which resulted from the Congressional actions,

Meanwhile, the activities of the National Council on the Arts and
the National Endowment for the Arts, as well as of the many panels
of arts experts from all across the country drawn up to assist the
Endowment, were continuing unabated despite the financial uncer-
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tainties, Fiscal 1968 saw several outstanding undertakings brought to
fruition, some of which will be mentioned here, and all of which are
detailed in this report. The creation of The American Flm Institute,
dealt with in more detail on page 44 of this report, culminated over &
year of difficult and concentrated work on the part of many people:
Axrts Couneil members, a special Advisory Council composed of distin-
guished members of the film world, the Stanford Research Institute
team which had conducted a survey leading to the Institute’s establish-
ment, Endowment staff, and the Ford Foundation and the Motion
Picturs Asscciation of America, both of which provided funds to
assist the Endowment in setting up the Institute.

Fiscal 1968 also saw the launching of the first national artists’ hous-
ing center in the United States, through an Endowment matching
grant enabling The J. M. Kaplan Fund, Inc., to set up the nonprofit
Westbeth Corporation which purchased the old Bell Telephone Labo-
ratories on New York City's lower West Side for renovation into
artists’ studio-living quarters. In addition to the 884 units ranging
from efficiency to three-bedroom apartments, other facilities will in-
clude 2 theatre, film studios, darkrooms, rehearsal rooms, sculpture
gardens, exhibition galleries, soundproof studios, projection rooms,
and various community faeilities. This project, the result of many
months of careful and complex negotiation, marked a high point in
cooperation between private resources, the Federal Government, and
municipal authorities, and is described further on page 25 of this
report.

The American Literary Anthology/1, product of an early Council
proposal to create an annual anthology of the best writing from
America’s small literary magazines, was published by Farrar, Straus
& (firoux and released in June of 1868. This first volume was extremely
well reviewed, and publication of the second volume, this time by
Random House, is already underway. Page 33 of this report includes
a more detailed description of this project.

Beginning a new partnership between labor unions, community
arts organizations, and the Federal Government, the Endowment
provided funds to the newly-formed AFL-CIO Council for Scientific,
Professional, and Cultural Employees {SPACE) to develop arts
demonstration projects in four major American cities, The KEndow-
ment hopes that this projeet will draw increasing numbers of Ameri-
cans into enjoyment of and involvement in thearts.

Finally, towards the end of fiscal 1968, as the result of a major fund-
raising effort, 16 of the Nation’s largest cities matched on a two-for-
one basis Arts Endowment funds enabling them to provide inner
city arts programs during the summer of 1968. The Endowment, in
cooperation with the President’s Council on Youth Opportunity, was
proud to play a part in drawing into active participation thousands
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of America’s inner city residents who were involved in numerous arts
activities and workshops, many for the first time, This program,
described more fully on page 54 of this report, further evidenced the
Arts Council’s and Endowment’s belief that the arts must not be the
possession of the wealthy alone, but must reach into and enrich the
livesof all Americans,

Thus, another year of activity has ended, marked by exciting new
accomplishments, and providing further evidence that Federal Gov-
ernment participation in the cultural life of the Nation is proving a
creative and constructive contribution to America’s artistic develop-
ment,
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THE NATIONAL COUNCIL OF THE ARTS

P

Tma Narroxar. Councir on TR Arrs is composed of the Chairman !

of the National Endowment for the Arts, who serves as Chairman
of the Council, and 26 private citizens appointed by the President who
are widely recognized for their knowledge of, experience, and interest
in the arts. The Council, which was originally established by law in
1964 as an advisory body to the President and the Congress of the
United States, became the Advisory Council to the Chairman of the
National Endowment for the Arts when the latter agency was estab-
lished by the National Foundation on the Arts and the HMumanities
Act of 1985,

The Council, which met formally three times during fiscal 1968,
makes recommendations on ways to maintain and increase America’s
cultural resources and reviews and makes recommendations on appli-
cations for financial assistance made to the Endoswment. Working in
close cooperation with the Chairman of the Endowment, the members
of the National Council on the Arts have been extraordinarily dedi-
cated and creative in stimulating, encouraging, and developing the
programs which have been implemented by the National Endowment
for the Arts.

The Council suffered a profound loss when member René d"Harnon-
court, Director of the Museum of Modern Art in New York, was
struck and killed by an automobile on August 13, 1968,
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Members of the National Council on the Arts as of November, 1968
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With Terms Expiring in 1970

ALBERT BUSE-BrOoWwN I2A A0 BTERN
President, Coneert Violinist
Ehode Island School of Design
GRORGE STEVENS, Sr.
PAUL ENGLE Motion Picture Director and Producer
Pogt
MIwory YAMASAKE
R. Peirie HANES, Jr. Architect
Former President of A.C.A,

OLIVER SMITH

Theatrical Designer
With Terms Expiring in 1972
MARTAN ANDERBON Harper Lem
Conoert Artist Author
Riceaks . DIEBENKOERN, Jr. JiMIou Mason
Painter Seulplor
LAWRENCE HALPRIN SIDNEY POITIRR
Landseape Architect Actor
HerLzw HAYES DoNALD WEISMANN
Aetress Eniversity Professor and Puinlcr
CrarcToN HESTON Niney WHITE
Actor end Producer Editor-in-Chief,
President, Screen Actors Guild Harper's Bazoar
With Terms Expiring in 1974
JEAN DALRYMPLE RogERT MERRILL

Director, City Center Light Opera and Melrapotitan Opera Singer
Drama Companies
GBEGORY PECK
DurE ELLINGTON Actor and Producer
Bandleader and Composer
RUDOLF SERETN

O’'NEIL Forp Concert Pianist
Architect
BEpwWARD VILLELLA

Rriogarnr HURT Dancer

Seulptor
E
:
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Former Members

LEONARD BERNETEIN (196568}

ANTHONY BLiss {1965-68)

Davio BRINRLEY {1965)

AgNES DE MILLE {1965-66)

RENE 'HARNONCGURT {1965-88)

Rareu Brrison (1965-66)

REvEREND GILEERT HARTKE, 0.1,
{1985-68)

Herman Davip KEXIx {(1985-68)

ErLzaror LAMBERT (1965-86)

WaRNER Lawson {1865-68)
ELIZARETH ASHLEY PEPPARD {1965-66}
WiLLiaM L. PEREIRA (196558}
RICHARD RODGERS {1965-68}

Davip SMITH {1965)

JOEN STEINBECE {1966-68)

JAMES JORNBON SWEENEY (196568}
OTTo WITTMANN (1965-66)

STANZEY YoUNg {1965-68)

Meetings of the National Council on the Arts Through Fiscal 1968

1h . Apr.19-21,19688__________ --— Tarrytown, N.Y.

W0t L. Nov.3-4,1967._ ____________ ‘Washington, D.C.
Otho__ . ________. July 17,1967 __________ Los Angeles, Calif.
8th.____ e May 2214, 1987_____________ Tarrytown, N.Y.
Teéh____ . ____. Dee. 14-15,1966_____________ Washington, D.C.
fith______________. Aug. 26-27, 1966____._______ Washingbon, D.C.
oth________._____ . May 13-15, 1986____________ Tarrytown, N.Y,
4th ___ - Feb. 11-12,1966_____________ Washington, D.C.
.. Nov, 13-15,1985____________ Tarrytown, N.Y.
2d . June 24-27, 1965___________ - Tarrytown, N.Y.

The first meeting of the National Council on the Arts was held in

Washington, D.C,, on April 9 and 10, 1965. It was preceded by a
ceremony in the Cabinet Room of the White House on pril 9, during

which the members of the Council took the oath of office.
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THE NATIONAL ENDOWMENT FOR THE ARTS

81 Nationan Expowarent vog THE ARTs, established at the end of

1965 as one of the component organizations of the National Foun.
dation on the Arts and the Humanities, is an agency of the Federai
Government, advised by the National Council on the Arts, and created
by Congress to promote the progress of the arts in the United States.
Employing about 35 staft members, the National Endowment for
the Arts carries out program of grants-in-aid to individuals, non-
profit, tax-exempt organizations, and official State arts agencies
throughout the Nation in an attempt to nourish and strengthen
America’s cultural resources,

Aware of the scope and magnitude of the task before them, the
National Endowment for the Arts and the National Counci] on the
Arts call upon the additiona) knowledge and recommendations of
outside panels of arts eEperts representative of divergent points of
view and all geographic areas across the country. These panels have
been extremely hard-working and conscientions and have provided
mnvaluable advice and assistance fo the Couneil and Endowment ; in
addition, use of these panels has strengthened the bonds between the
brivate sector and the Federal Government, enabling them to work
together for the first time in the Nation’s history for the benefit of
America’s artists,
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THE GIFT FUND

The National Foundation on the Arts and the Humanities Act of
1965 aunthorized $2.25 million annually to matel: unrestricted donations
to the National Endowment for the Arts in fiscal years 1966-68. For
fiscal 1968, Congress appropriated up to & total of $1 million for both
the Arts and the ITumanities Endowments* from this special Treasury
fund, contingent upon receipt of unrestricted donations.

The Congress Inserted this gift fund provision to stimulate private
giving to the arts by enabling the Endowment to match each private
dollar with a Federal dollar, and 1make these “doubled” moneys avail-
able to arts organizations to again be matched by non-Federal fuads.

In fiscal 1968, and despite the reluctance of the private sector to give
money to the Federal Government without any control over the wulti-
mate use of the funds, the National Endowment for the Arts received
116 donations totaling $674,291, freeing an equal amount from the
special Treasary fund. A good example of the results made possible
by this fund was the Endowment’s Inner city arts program. Two
hundred thousand dollars was made available by private donations
to the Endowment; the Treasary fund matched this with another
$200,000; and this $400,000 was matched by 186 cities on 2 two-for-one
basis, thus making $1.2 million available for arts programs from a
$200,000 Federal investment.

The end of fiscal 1968 also saw a change in the legislative provisions
for the gift fund. Public Law 90-348, signed by the President on
June 18, 1968, now authorizes the Endowment to receive and match
from the Treasury restricted or wnrestricted donations, subject to &
prior recommendation from the Council on acceptance of each dona-
tion. It is hoped that this will greatly increase the number and amount
of the gifts to the Endowment from the private scctor which will now
be able to specify the use to which it wishes its donations applied.

*Spe organization chart, back page.
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NATIONAL ENDOWMENT FOR THE ARTS STAFF*

Chairman________ . __ ______________ Roger 1. Stevens
Deputy Chairman®*_________________________ Douglas G. MacAgy
Special Assistant to the Chairman_________________ Frank Crowther
Director of Planning and Analysis___.____________ Charles C. Mark
Director, Office of State and

Community Operations_____________________________ Clark Mitze
Assistant to the Director, Office of

State and Community Operations_____________ Leonard Randolph
Secretary to the National Council on the Arts________ Luna Diameond
Program Director for Architecture, Planning :

and Design______________________ _____________ Panl Spreiregen
Program Director for Danee_—__________________________ June Arey

Program Director for Education and Public Media____David Stewart

Program Director for Literature.__________________ Carolyn Kizer
Program Director for Music__._._____________ Wilter F. Anderson
Program Director for Theatre_____________________ Ruth Mayleas
Program Director for Visual Arts_______________ Henry Geldzahler
Assistant for Visual Arts_ __________________________ Starke Meyer
Project Coordinator {Grants Office}._._.__________Aida Schoenfeld
Head, Special Research Projects______.________________ Ang Steele

General Counsel, National Foundation on the
Arts and the Humanities ________________ Charles B. Ruttenberg

Director of Administration, National Foundation .
on the Arts and the Humanities_________________ Paul P, Berman

Personne] Officer, National Foundation on
the Arts and the Humanities ________________ Robert K. Johnson

Financial Manager, National Foundation on the
Arts and the Humanities________________________ Joyce Freeland

*As of November 1968 rather than fisca! year 1968,
**Mr. Wiillam B. Cannon served g3 Deputy Chairman nntil Avgusat 1968,
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FEDERAL-STATE PARTNERSHIP PROGRAM

One exciting development in the few years of existence of the
National Endowment for the Arts has been the birth and growth
of the State arts councils movement. In 1967, a $2 million appropria-
tion from the National Endowment for the Arts to the States was
responsible for the creation of most of these State arts agencies,
and provided an impetus for State legislatures to appropriate over
$3.7 million to their respective new agencies, The Federal appro-
priation in fiscal 1968 of $2 million allocated a maximum of $39,383
to each of the applying State councils; State legislatures more than
matched these fiseal 1968 funds by appropriating $5.3 million—an
increase of 43 percent from the 1967 $3.7 miilion State legislatures’
appropriations. In addition to the funds made available from the
States’ legisialures, many of the State agencies have also stimulated
and utilized substantial funds from private sources as well. Thus,
the resultant public and private support generated by this program
reveals its grassroots popularity, and the tremendouns potential that
can be realized from greater Federal appropriations.

The projects under this Federal-State partnership involve all art
forms with particular stress on the performing arts. A major em-
phasis is placed upon performances and exhibitions in smaller com-
munities of the States, thereby giving people whe have not had the
opportunity a chance to participate in the arts.

Fifiy-three of the fifty-five States and special political jurisdic-
tions* now have active arts eouncils, In fiscal year 1968, 46 of these
agencies received State appropriations, and in fiseal year 1969 the
number will be 49. These increased figures emphasize not only an
awareness and interest in the arts but alse a growing understanding
of the necessity for financial support of the arts by the State
governments.

The following is a breakdown of the Endowment’s grants to State
arts agencies in fiscal 1968:

Alabama _______ . __________ $30, 383 Conneectient _______ . ____. $38, 8583
Alaska e __ 39,383 Distriet of Columbin ______.. 39, 383
ATIZONA  _ee e —mam 39,883 Morida - o 39, 383
Arkansas __ .. ._____. 39,333 Georgin - 8, 800
California . ____________ 39,3383 Guam oo 39, 383

Colorade . ___________ - 89,383 Hawadl . ouo 39,283

+The five special political jurisdietions are American Samon, DHstrict of Colambia, Guam,
Puerto Rleo, and the Virgin Islands.
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Minots . __________ $39,383 | North Dakota________________ $12, 175
Towa o ______ .. __ 39,388 i0hio . _________________ 30, 383
Kanses _____________________ 85,383 OKklahoma ___________________ 39, 383
Kentoeky .______.___________ 89,383 0regon ______________________ 39, 383
Louisiana ___________________ 39, 383 | Pennsylvania _______________ 39, 383
Maine ______________________ 39,883 | Puerto Rico_________________ 30,388 -
Maryland ______ __________ 39,383 Rhode Island________________ 39, 383
Massachusetts ___.___________ 39, 383 Sonth Carelina_______________ 24, 500
Michigan _________.__________ 39,383 | South Dakota_______________ 10, 000
Minnesota ______________.___ 39,3883 | Tennessee .. ________________. 39, 383
Mississippi _._______________ 38,383 [Texas oo _________ 39, 383
Missouri ____________________ 39,383 Utak _____.________________. 39, 383
Montapa ____._______________ 39,383 | Vermont ___________________ 39,383
Nebraska _______________ ___ 35,000 Virgin Islands__._.___________ 39, 383
Nevada ._..__. _______________ 319,453 | Virginia __._________________ 33,383
New Hampshire _____________ 39, 383 | Washington _______________ __ 39,382 i
New Jersey__.____.__________ 35,383 | West Virginia ______________ 39, 383
New Mexico_.____.___________ 39,383 | Wisconsin __________________ 39, 278
New York. __.______.__________ 39,388 Wyoming ___________________ 35, 383
North Carolina_ . ___________ 35, 383

ARCHITECTURE, PLANNING, AND DESIGN

America the Beautiful Fund—Design Internships______________ $12, 000

This sum was recommended by the National Council on the Arts as
a supplement to the fiscal 1967 $30,000 grant utilized by this organiza-
tion to enable young professional designers to work on various design
projects throughout the United States. Approximately 38 projects
were financed through the initial grant, with great sneeess, and this
additional amount supported 10 more projects. They ranged from the
restoration of a hurricane-devastated coastal town in Louisiana to &
regional landscape design to preserve a valley which is being impacted
by urban growth in Marin County, California.

The Common Ground of the Arts____________________________ 313, 800

The Detroit Common Ground is a multi-studio art center where
architecture, urban design, painting, sculpture, photography, print-
mzking, and other arts and crafts are brought together in a common
focus, the purpose of which is to work for the enhancement of the
visual environment in the American city. The Endowment’s funds
cover operating expenses over a three-year period.

Hawait State Foundation on Culture and the Arts____________ *$38, 250

The State of Hawaii, one of the world’s most beautiful natural
environments, is suffering mounting destructive pressures due to its
enormous economic growth. This growth, in all its forms, is a threat

*This wag the balance of grants totaling $56,850 awarded to Hawalf for the purposes
dezeribed,
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to the natural beauty of the land, much of which is without counter-
part anywhere in the world. The National Council on the Arts, desir-
ous of preventing needless despoliation of natural assets, and con-
cerned with the quality of design in new developments, provided funds
to the Hawaii State Foundation on Culture and the Arts for a series
of prototype design studies to address the most critical design prob-
lems. These studies involve local people of diverse talents, designers,
officials, developers, and citizens,

The design studies include the Honolulu waterfront on the Island
of Oahu; the Poipu beach area on Kauat; the Kihei-Makena tourist
area on Mani; the old whaling town of Lahaina on Maui; 2 farm town
called Wailuku on Maui; the design of & scenic road on the Kona coast
of the Island of Hawaii; and the design of a critical portion of the
town of Hilo. The projects have met with some success, but Hawaii’s
design problems will nevertheless continue and will require continuous
attention.

The J. M. Kaplan Fund, Inc.—Artists’ Housing Center__._____ $750, 000

A project originally recommended at the first meeting of the
National Council on the Arts (April 1965) was finally launched with
a $750,000 matching grant enabling The J. M. Kaplan Fund to set up
the nonprofit Westheth Corporation, which purchased the old Bell
Telephone Laboratories on New York City’s lower West Side, Endow-
ment funds, joined with those of the Kaplan Fund, 25 well as Federal
Housing Administration financing and other private funds, will per-
mit the conversion of thege properties into excellent studio-living
quarters, which will be made available to artists at reasonable rents.

In addition to the 384 units which will house artists and their
families, as well as provide working space, this artists’ housing center
will include an almost limitless supply of other facilities for these
artists and the community : a theatre, film stadios, exhibition galleries,
rehearsal rooms, sculpture gardens, projection rooms, darkrooms, and
adjoining park and playground areas as well.

Although the buildings are not nearly ready for oceupancy, many
hundreds of applications from artists have been received at the West-
beth Corporation. A board composed of distinguished artists and
cultural leaders will review all applications and will also decide on
the maximum number of years that a tenant may reside In this first
major national artists’ housing center in the country.

This project, complex as it has been, is notable not only because it
is 2 “first” in this country, but also because it has marked an extraor-
dinary degree of cooperation between representatives of the Federal
and municipal governments and the private sector. This spirit of co-
operation was illustrated by those present on June 21, 1968, at the
ground-breaking ceremony for the center: The Honorable John V.
Lindsay, Mayor of New York; Mr. Jacob M. Kaplan, President of The
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J. M. Kaplan Fund, Inc.; Mr. Roger L. Stevens from the National
Endowment for the Arts; and representatives from the Department
of Housing and Urban Development.

Late in 1969 or early in 1970, when the center is open, some 380
artists and their families will take up residence, making the project
the largest of its kind in the world. And, if this “experiment” is suc-
cessful, it is hoped that many such centers will be established ali over
the United States. As the New York Post’s Emily Genauer wrote on
June 29, 1008:

“The most imaginative, unconventional, and in some respects con-
troversial of the many projects instignted by the National Council
on the Arts to assist creative artists in all fields, at this point looks
as if it could turn out to be the most successful . . . . Artists will
benefit, from such a program, of course . . . . But there isn't a city
in the country where the physical and spiritual life of the rest of its
citizens cannot help but be improved through the salvaging of sturdy,
unused buildings for artistshousing . . . .”

Undergraduate Student Tvavel_______ . ___. $500

A final grant of $500 was made under a previous program, chiefly
implemented in fiscal 1967, enabling undergraduate students in various
sehools of architecture, planning, and landscape architecture, to travel
and conduct special research during the summer preceding their final
year of study. The program, in its entirety, enabled 75 students o
travel through the United States, observing and studying old and new
examples of architecture and planning.

Alvin Ailey Dance Theatve__ o $10, 600

The Alvin Ailey Dance Company is one of the outstanding Negro
modern dance companies in the United States. From June to Septem-
her of 1968, Mr. Ailey and his company made a tour of the Western and
Middle European countries, beginning with the Holland Festival. The
Endowment granted $10,000 to Mr. Ailey in order that he might use the
uninterrupted three-month period to create two new works, tentatively
entitled Quintet and Knowville. The works should be completed in
time for the fall and winter scason in the United States.

American Ballet Theatre_.___ - $394, 830

In July 1967 the National Council on the Arts recommended a
$994 830 grant to the American Ballet Theatre as general support to
enable the company to continue to function. In June 1968 an additional
grant of $100,000 was made to cover a portion of the company’s salaries
and wages for the 196869 season at the Metropolitan Opera House in
New York City, The first of these grants was in part made possible
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by a $97,415 private donation to the Endowment, which freed an equal
amount of Endowment f unds; the combined amount was in turn
awarded to Ballet Theatre.

dssociation of American Dance Cosm panies. ____.______ 815, 000

The Association of American Dance Companies is » service organiza-
tion which was established as the result of a survey made by Mr. Ralph
Black, with a grant from the Endowment. It was formed to serve and
represent the entire field of dance, and to weld the dance world into
an effective organizational force for the first time. The Association
has a membership of over 200, and its board includes major choreog-
raphers, dancers, and heads of professional and regional companies,
A grant of $15,000 was made to su pport the Association’s program of
services and information, which includes seminars, personnel services,
annual conferences, data exchange, and general administration
consultation,.

Center for Arts of Indian America._____________________ $3,000

" The amount of $3,000 was granted for the salary and travel expenses
of an administrator for the projected Center for American Indian
Dance during its developmental stages. The purposes of the Center are
to (1) develop a performing company for authentic American Indian
dance styles to he adapted and performed in theatres. New works re-
lated to American Indian sources will be created by professional and
Indian choreographers; ( 2} develop choreographers equipped to create
out of Indian tribal traditions contemporary forms paralleling the
work that has been done in painting, music, and crafts; (3) develop
an archive to preserve the rituals and ceremonial dances in their
authentic forms through film, Labanotation, and research studies hy
faculty and students,

Martha Graham F oz-mdation for Con!empomry Dance__________ $23, 000

A matching grant of $25,000 was made to the Foundation for the
creation of three new works: A Time of Snow, The Plain of Prayer,
and The Zady of the House of Sleep. These works were performed
during the 1968 season of the Ma rtha Graham Company in New York
City, and received excellent reviews,

National Association for RegionalBallet _____________ $18, 130

The amount of $18,130 was granted to the National Assceiation for
Regional Ballet to hold four Craft of Choreography Clinics in the
Northeast, Southeast, Sonthwest, and Pacific Western regions of the
United States, in an effort to raise the level of understanding of dance
structure and its component parts for directors of regional dance
compantes. This expansion of an original (and very successful) pro-
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gram of the Northeast Regional Ballet Association was precipitated
by requests from dance directors throughout the country and included
work in music analysis, study of choreographie forms, development
of movement themes, study of period style and production, and.criti-
cal assessment. A professional staff consisting of a choreographer
{Pauline Koner), dance teacher (Fernand Nault), music director
(Juli Nunlist), and technical director (Jennifer Tipton}, plus guest
artists, staged one-week workshops in Pennsylvania, North' Carolina,
Texas, and California, with several hundred people attending, En-
thusiastic responses, evaluations, and suggestions for future clinics
were received from participants in several cities of 12 States, and
press coverage was favorable and extensive.

Pacific Northwest Ballet Association________________________ $75,000

A matching grant was made to the Association to finance the second
summer residency of the City Center Joffrey Ballet in the Pacific
Northwest. While in residence, the company condueted master classes,
lecture demonstrations, a scholarship program for 40 promising stu-
dents selected by audition, and gave approximately -13 full-scale
performances.

Regional Dance Development Project________________.__.___. $44,730

Matching grants were awarded to enable regional dance companies,
which have been in existence for a minimum of five years, to commission
guest choreographers, engage professional performers for a season,
acquire additional production or administrative personnel on a sea-
sonal basis, and expand programming in their regions, The grants were
as follows:

Atlanta Civic Ballet: 33,770 to commission a work by Anna
Sokolow. '

Ballet Guild of Cleveland : $5,000 to expand the season by 10
additional performances.

Ballet of San Diego: $5,000 to commission four new works.

Dayton Civic Ballet: $2,800 to engage a manager to be shared
with the Miami Valley Arts Council.

Garden State Ballet Foundation: $5,000 to engage the company
for an extended period for the rehearsal and production of
additional works.

Laguna Beach Civic Ballet: $4,710 to provide ten additional per-
formances in the area and to assist in the production of Nuz-
cracker during the Christmas season.,

National Ballet Seciety: $5,000 to provide a work new to the re-
pertory of the company.

Pennsylvania Ballet Company : $5,000 to assist in the acquisition
of new works for the company: Balanchine’s Symphony in O,
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a new work by John Butler, and 2 new work by Robert
Rodham. (These three works were presented in the Company’s
recent New York season.) '

Sacramento Ballet Guild: $3450 to engage a ballet master and
to hire a small orchestra for two of the major performances
of the season.

State Ballet of Rhode Island : $5,000 to engage Oskar Harmos of
Yugoslavia to mount Stranger for its American premiere.

DevevormesT oF Recioxnar Tounixg Cmrourrs

Hlinois ArtsCouncil__.______________ ____ $23, 000

A matching grant was awarded for a pilot project to provide deeper
and broader exposure for dance audiences and improve touring condi-
tions for companies, Four modern dance companies {Alwin Nikolais,
Paul Taylor, Glen Tetley, and Merce Cunningham) appeared in re-
gional residency programs in six cities in Illinois. In addition to con-
certs, each company conducted lecture demonstrations, seminars and
master classes, and teacher institutes for several thousand people from
& 50-mile radius of the host cities. Each loesl sponsor presented at
least two companies in the residency program. Adults and students
from the inner city and lower economic areas were bussed in to
Chicago to see the lecture demonstrations, At the end of the program,
participants were asked to evaluate it, and the Illincis Arts Council
formulated point-by-point recommendations for future danece activi-
tiesin the area,

Charles Reinhart___ — U 83,000

As the Illinois Arts Council pilot project was considered successful,
an individual grant was made to Mr. Reinhart to expand on that
program to serve a larger area of the country. After contacting 50
States plus Puerto Rico, the Virgin Islands, and Guam to determine
interest, Mr. Reinhart found that primary interest eame from the
Northeast, Southeast, and Middle West areas. Interstate circuits were
developed to include Illinois, Indiana, Minnesota, Wisconsin, Ohio,
Missouri, New Jersey, Rhode Island, Connecticut, Vermont, New
Hampshire, and North Carolina. The dance companies of Alwin Niko-
lais, Paul Taylor, Donald McKayle, Jose Limon, Glen Tetley, Lucas
Ioving, Merce Cunningham, Anna Sokolow, and Erick Hawkins are
now playing engagements in these States. Mr. Reinhart reports that
this Coordinated Residency Touring Program, subsequently funded by
the Endowment, is not only helping the quality dance companies and
building dance audiences, but it is also encouraging local sponsors to

29




N

Lecome active in prometing the artistic life of their communities and
to work together with adjoining communities and States to develop
dance programs of mutual benefit.

Alexander Fwing________________________________________ 55,000

An individual grant was made to Alexander Ewing, Prestdent of
the Board of Directers of the Foundation for American Dance, to de-
velop a college circuit for an experimental in-residence tour by the
City Center Joffrey Ballet. The tour, subsequently funded by the
Endowment, includes one-week stops at colleges in Vermont, Ohio,
Michigan, Oklahoma, Arizona, and New Mexico, where the company
conducts master classes for students and teachers, workshops in music
and design for dance, lecture demonstrations, and a variety of similar
services, and gives regular performances to serve the surrounding

areas.

Allegra Fuller Snyder_________________________ 83,009

A consultant’s fee was paid to Mrs. Snyder to research the field of
dance films, collect all relevant material, and submit a plan to the
Endowment for its consideration as an outline of procedure in de-
veloping a dance film program. A lengthy report was compiled, is be-
ing reviewed by the Dance Panel, and will be used as a guide in estab-
lishing an Endowment program in Dance Film.

EDUCATION

Colgate University Student Arts Festival .. ______ 83, 300

A matehing grant of $5,300 was made to Colgate University to
suppert a two-week festival, “Fortnight of Active Arts,” held from
March 2 to March 18, 1668, The activities were planned and operated
entirely by students with highly respected artists representing the
fields of music, film, theatre, and graphic arts.

At the end of the two-weeks, the festival culminated in an all-day
creation/performance which involved the participation of the artists
and students and a display of the results of their work during the
festival. The interest and enthusiasm generated by the festival has
led to the development of plans for future festivals to be held on the

Colgate campus.

Conumunity Service Assoctation Summer Arts Program________ $10, 000
The $10,000 matching grant to the Community Service Asscciation
of Jackson, Mississippi, supported 2 pilot summer arts program which
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involved as many as 30,000 participants and another 10,000 in audi-
ences. Workshops in art, musie, drama, creative writing, and crafts
were held in ten separate centers throughout Hinds County, involving
disadvantaged community youth in ereative arts activities, and making
the entire community more aware of the influence and importance of
the American Negro and Indian folk cultures in Mississippi.

Great Lakes Colleges Association Filmmaker-1 n-Residence_______ 85, 550

YVith the aid of a $5,550 grant to the Great Lakes Colleges Associa-
tion in Detroit, Richard Kaplan, a professional filmmaker, has visited
and studied resources and interest in filmmaking, film criticism, and

film history at ten colleges and universities included in the Association: -

Albion College, Antioch College, Denison University, DePauw Uni-
versity, Hope College, Kalamazoo College, Oberlin College, Okio Wes-
leyan University, Wabash College, and College of Wooster,

Mr. Kaplan’s report, “Film and the Liberal Arts College,” was
presented and discussed at the GLCA Film Conference held at
Denison University, and the participant colleges are now making
long-range plans for a cooperative film study/film production
program.

Laboratory Theatre Project_._____ _________ 8134, 750

The Laboratory Theatre Project, which the National Council on
the Arts hopes might prove a model for the entire country, was con-
ceived in cooperation with the U.8. Office of Education and loeal
school boards, and is being implemented in Providence, New Orleans,
and Los Angeles, Professional theatre companies in these cities are now
performing the classics of dramatic literature in productions of the
highest quality for secondary school students at the same time these
plays are being studied in the classrooms. The students are brought
to the theatres—for many students a first in their lifetimes—and the
impact of the stage productions is bringing to life the plays which,
without the excitement provided by live theatre, might have remained
nothing more than words on g page. In addition, regular evening
performances for adults are being well attended in each of the three
cities; in some cases, students are coming back in the evenings for a
“second look,” and bringing their parents with them.

Over 190,000 high school students in Providence, Los Angeles, and
New Orleans have been brought to the theatres (more than 90 percent
of the students in one of these cities had never before seen live
theatre). Both the teenagers and theip teachers, as well as the evening
adult audiences, have responded with great enthusiasm to these pro-
ductions; the teaching and viewing of plays has become a stimulating
and meaningful experience for 2l] concerned; and knowledgeable
andiences are being developed for the future.

31




Now in the fail of 1968, the New Orleans and Providence companies
are beginning their third seasons, and the Los Angeles company its
cecond. Tt is the hope of the National Council on the Arts that the
cccesses of these pilot projects, and the Jessons Jearned in initiating
them, will encourage cities all over the country to launch similar
projects for their own people.

Christopher Murphy
Study of Student Aris Festivalsc o oeomemommmmm e mm $1, 500

The study of student-run arts festivals by Christopher Murphy,
a student at Notre Dame University, has concentrated on an identifica-
tion of the people instrumental in the initiation and implementation of
o festival—students, administration, faculty, and community. It is
also concerned with financing and organizational details. The study
will report on methods used to establish effective arts festivals at
colleges and universities throughout the United States, as well as
on ways in which philanthropic organizations might assist construe-
tively in the development of campus arts festivals and related cultural
events.

Ralph Steiner—Pilot Films in Visual Arts oo $15, 000

A $15,000 grant was made to Ralph Steiner, a weil-known docu-
mentary filmmaker, to produce & serics of films entitled “The Joy of
Seeing.” It is intended that the film will provide new experiences in
visual perception. The films will be distributed by the Museum of
Modern Art to muscums, colleges, schools, and art scheols throughout
the country.

Douglas Blair Turnbaugh
Study of Dance Recording MethodSe oo omemmeemmrmmmm e 89,120

The need for a consistent, effective, and widely accepted means for
recording dance has long been recognized. Entire choreographies, in-
cluding recent works, have been lost as a result of having no better
system of recording than ~ord of mouth. This survey of dance notation
:n the United States and abroad, being undertaken by Douglas Blair
Turnbaugh, is designed to help clarify the nature and potential of
movement notation for those responsible for the artistic and adminis-
trative leadership of dance companies and schools.

Mr. Turnbaugh has interviewed key personnel (choreographers,
dancers, ballet masters, and company and university dance directors
and managers) in the areas of ballet, modern dance, university dance
departments, and commerical theatrel He will collect and report their
evaluation of dance notation and its effectiveness in making a perma-
nent record of their own work as well as reconstructing works by other
listoric and contemporary choreographers.
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LITERATURE

Academy of American Poets__________u______h______h__;;____ -Sé, 600

In 1966, the Academy of American Poets, with Endowment assist-
ance, launched a new pilot serics aimed at radically altering and im-
proving the teaching of literature in American secondary schools. This
program has a two-pronged approach, with well-known senior pocts
discussing with English teachers how to transmit the vitality of lan-
guage to their students, and with younger poets reading and discnssing
poetry directly with students in their classrooms. Initiated in New
York, Detroit, and Pittsburgly, the program met with what Saturday
Review writer David Dempsey called “staggering success,” both with
the teachers and with their students, as well as with the poets them-
selves, ‘

As the program, “Poetry in the Schools,” began to expand beyond
its original scope, and as other cities expressed lively interest in im-
plementing the project for their students, the Academy of American
Poets agreed to act as & consultant for projects in Minneapolis, Avi-
zona, and Illinois. Administrative and travel expenses in the amount
of $4,600 were approved by the National Council on the Arts to aid
the Academy in assisting these other cities’ programs.

Academy of American Poets Program:
Universities of Arizona and Minnesota___..______.____ e 827,600

The National Council on the Arts recommended $12,000 in support
of the Poetry in the Schools program to be administered by the Uni-
versity of Minnesota in Minneapolis, with consultative services pro-
vided by the Academy of American Poets. The Minneapolis program
has been operating since October 1967, and is being extended through
June 1969 at the insistence of the participating school systems, whose
enthusiasm for the program has been overwhelming; according to
the Tiducational Consultant to the program, “It is really difficult for
me to {ind adequate words to express the tremendous impact the Poetry
Program is having in Minneapolis, both in our schools and in the
community.” -

The project to be carried out by the University of Arizona, designed
to work with American Indian children and Spanish-American mi-
grant children in the Arizons and New Mexico areas, has had severs
problems in raising matching funds, but is finally beginning to get
the necessary assistance and commitments from local school systems
and the communities; the National Endowment will assist with a
$15,000 grant.
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The American Literary Anthology—
Volumes 1 and 2_____ o e 816, 649

The American Literary Anthology/1, published by Farrar, Straus
& Giroux, was released in June 1968, bringing to fruition an Endow-
ment plan to create an annual anthology of the best writing from
America’s small literary magazines. In praise of this first volume,
The New York Times said:

“This first volume of ‘best’ fiction, poetry, and essays culled from the
1966 issue of nearly 300 magazines of limited cireulation marks the
first official recognition of the important role played by noncommercial
magazines in the discovery and development of authentic literary
talent.”

In fiscal 1967, Endowment funds were provided to make awards to
the authors whose works were selected for inclusion in the first Anthol-
ogy, as well as the editors who had published these works in their own
“small” magazines.

The American Literary Anthology/2 is being published by Random
House, and will be available early in 1969. An advance review, in
the Forecast section of Publishers’ Weekly, describes Anthology/2 as,
“A really fine and varied survey, sophisticated, sensitive, wide-
ranging.”

The Endowment was fortunate to have the services of Mr. George
Plimpton, editor of T'ke Paris Review, who worked without personal
compensation in administering the project.

American P.E.N. {Poets, Playwrights,
Essayists, and Novelists) Center_ . ____________________ $20, 000

As part of its continuing effort to strengthen America’s bonds with
countries around the world through assisting national arts organiza-
tions with international ties, the National Council on the Arts recom-
mended funds enabling the American chapter of the international
writers’ organization, P.E.N., to establish a permanent headquarters.
With a large membership truly representative of the best of the
American literary community, and with its new Center opened on
June 10, 1968, American I E.N. is now setting up regional chapters
across the country to better serve the American literary world and to
provide equally effective services for visitors from other lands.

The Association of American University Presses, Inc.__._______ $28, 500

This program will make possible the publication of manuscripts of
poetry, short fiction, and literary criticism which will supplement
the AATUP member presses’ usual catalogs with works of outstanding
merit which are not of interest to commercial publishers, Mr, Howard
Webber, Director of The Press of Case Western Reserve University in
Cleveland, Ohio, is chairing the special commit{ee designated to direct
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the program, to become fully operative in January 1969. Nominations
for a selection jury to approve the manuscripts submitted have been
made, and member presses will soon solicit manuscripts for publication
under this program.

College and University Literary Festivals_____________________ $16, 007

Matching grants ranging from $270 to $4.000 were made to nine
colleges and universities, many of them in underpopulated and/or
remote areas, enabling them to enlarge the scope of their activitics
and draw important writers to their campuses. All of these festivals
were held during the spring 1948 semester.

At the University of Arkansas, extra sessions with the guest authors
were demnanded and cheerfully granted. Student work was critically
discussed and the guests have been invited to appear again for visits
this year. The Festival of Words and Music at Beloit College in Wis-
consin drew audiences from as far away as Green Bay and Chicago,
and supplementary sessions were again the rule. The University of
Maryland festival, “Poetry and the American Conscience,” was so
well received that the University is funding a repeat festival this
year on its own. The festival at Eastern Oregon College was a multi-
media affair, with concerts, films, and poetry readings interwoven;
an all-day conference at which student writing was discussed was the
focal point of the six-day program. Pitzer College in Claremont, Cali-
fornia, sponsored an Irish Literature Festival and featured their
writer-in-residence, W. R. Rodgers, the noted Yeats scholar. The spon-
sor there is quoted as saying that the “highly significant (relevant)
shot mn the arm™ has facilitated progress toward effective programs in
“black art and history.” The joint efforts of Providence College and the
LZhode Island School of Design produced a “thumping, no-kidding
success,” where SRO was the case in two of the three speakers’ read-
ings. Seuk Valley College in Dixon, Illinois, included teachers and stu-
dents of English at 2 high school level in the festival whose emphasis
was on literature and creative writing. The director there felt that
the program was a resounding success, and commented that, “It is
from this type of effort that real growth in the arts will cecur.” The
University of California at Irvine held a Manuscript Day at which
prizes for outstanding student work were awarded, and about 55 off-
campus participants attended. From all reports a real feeling of
accomplishment was generated, with hopes for a continuation of the
event. The Statc University of New York ot Stony Brook held its
World Poetry Conference in conjunction with the International Poetry
Festival of the YA-YWHA, and drew participants from all over the
United States and at least seven foreign countries, Praise for the
Conference was heard on all sides, and two of the poets were invited for
the future as writer-in-residence for s year.
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Coordinating Council of Literary Magazines_ ________________ $50, 000

This organization, established with a fiseal 1067 Endowment grant
to the National Institute of Public Affairs, and now independent of
that group, is beginning to feel the full force of the demand which
the “little magazine” world generates as » growing element in the
literary world of the United States, CCLAM, now in its second year of
operation, has made a total of 100 grants to selected small magazines,
has continued a series of contests and conferences begun in its first
year, and has initiated a series of special projects, among them 4 fund
aimed at assisting the black literary community. CCLALs offices are
now in New York City.

Distinguished Service Awards___________________________ 850, 000

This program was recommended by the National Council on the
Arts to provide national recognition due certain distinguished writers
for their lifelong contributions to American letters, All of those
selected, whose ages ranged between their fifties and their seventies,
had been strongly recommended by a broad spectrum of professionals
in the literary world: authors, agents, editors, publishers, and audi-
ences. Although all were acclaimed as “giants,” the Council felt that
none had received the full recognition, either financially or publicly,
due him,

Awards of $10,000 each went to Louise Bogan, one of the finest
American lyric poets alive, o Guggenheim fellow, winner of the
Bollingen Prize and numerous other awards; to Maleolm Cowley, best
known for his accounts of literary life in Paris in the twenties; to
John Crowe Ransom, first editor of the internationally renowned
Kenyon Review, poet, critic, and Kenyon College Carnegie Drofessor
of Poetry Emeritus; to Yvor Winters, winner of the 1960 Bollingen
Award, acclaimed for his influential poetry and even more for his
dazzling, incisive, irascible, and original eriticism; and to Jokn Berry-
man, 1965 Pulitzer Prize-winning poet, former Rockefeller and Gug-
genheim fellow, currently chancellor of the Academy of American
Poets, who despite a prolific publishing career since the 1930's, has only
recently begun fo elicit some of the major recognition due him. The
Endowment’s award was of substantial help in assisting him to com-
plete his major work, widely acclaimed, a compilation of over 300
poems entitled, “His Toy, His Dream, His Rest. "

Douglass House Foundation,Inc._.____.__________________ $25, 000

In fiscal 1967, the National Council on the Arts recommended &
825,000 grant, which assisted Budd Schulberg’s Watts Writers’ Work-
shop to establish a permanent home, Douglass House, on Beach Strect
in the Watts section of Los Angeles. In fiscal 1968, the Council recom-
mended an additional $25,000 grant for further development of the
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Douglass House activities, which by then had expanded into other
art forms and other locations, including Altadens and San Bernar-
dino. This later Endowment grant was for general support of soma
of these new endeavors, among which were performances of original
plays, the showing of feature films, meunting of television plays, and
readings.

The original Douglass House is now an independent, all-black
“Watts Writers House of Respect,” as was the lope of its founders,
and the original group has moved on to similar projects in other
areas. The name “Douglass House Foundation, Inc.” has been retained
for the nonprofit corporation which now has branches in six California
locations and plans to open branches in several other parts of the
United States by 1969.

Independent Literary and Art Presses—— o ____ $60, 000

The National Council on the Arts recommended o program of
awards to distinguished publishers and printers of fine books, whe
have their own small literary presses. These publishers have launched
tho careers of many unknown, developing or difficult writers, and have
as well developed extraordinary standards of typography, book de-
sign, art, and printing, in 2ll cases at great personal cost, with de-
votion to American letters,

Aswards were made to the following:

Carroll Coleman, Profrie Press, Iowa Cityo . ________ _____________ 810, 000
Diane di Prima, Poefs Press, New York_ . _______________ &, 000
Harry Duncan, Cumminglon Press, Towa City_____.________________ 10, 000
Robert Greenwood, Talizsman Press, Georgetown, Califormia___________ 3, 600
George Hiteheock, Kayak Books, 8an Franeiseo_____________________ 18, 000
Kimber Merker, Stong Wall Press, Towa City . _________ 10, (00
James Weil, Elizabeth Press, Now Rochells - ——— 5,000
Jonathan YWilliams, Jargon Boaks, Iightand, North Carolina___________ 5,000
Individual Grants to Creative Writers_____ . ________________ $143, 500

In line with the strong feeling of the members of the National Coun-
cil on the Arts that encouragement of individual creativity is one of
its most important functions, grants totaling $143,500 were given to 21
talented writers. The grantees names are listed in the appendix.

Literary Study Group________________ 818, 000

Six grants of $3,000 each were recommended to enable prominent
writer-teachers to act as “talent scouts” in locating young and unlnown
but promising writers, and in investigating ways of assisting them.
The group spent several months traveling from coffeehiouses to uni-
versities, from agents to little magazine editors, explering any avenne
which might harbor undiscovered talent.

The grants were made to Mfax Steele of Chapel Hill, North Carolina;
to William Hairston of Washington, D.C.; to Ann Stanford of San
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Fernando, California; to Robert Hayden of Nashville, Tennessee, and
Terre Haute, Indiana; to Thomas Fitzsimmons of Rochester, Mich-
igan; and to Jokn Hawlkes of Providence, Rhode Island, and Stanford
University, Califoraia,

Young Writers” Awards.______ . ___________________ .. §57, 500

The National Council on the Arts recommended individual grants
of up to $2,000 each (the amount determined by the number of depen-
dents a writer had) to assist 20 gifted but unrecognized writers sug-
gested by the six members of the above mentioned Literary Study
Group. The awardees, whose names are listed in the Appendix, in-
cluded 16 poets and 13 novelists, 20 men and nine women, and their
backgrounds varied as much astheir styles,

One of the grantees is a young black poet who helps her husband
support their family by running a general store in Alabama, and an-
other is a young Southern writer, blind since birth and seriously crip-
pled in infancy, who managed to struggle through a teacher’s certifi-
cate and is now teaching in Tennessee, writing in the evenings.

This entire program of awards, reaching writers in 16 States,
prompted a December 13, 1967, Hartford Times (Connecticut} edito-
rial which read, in part:

“The Council has announced . . . allotments of federal funds to
29 writers to enable them to get on with the important work of
writing . . .. It is proper for a government to underwrite the creative
efforts of young writers. The government does what the people would
(or at least should) do if they had the chance. Literary creation dec-
orates a nation and enriches posterity. The total of the . . . grants
of the National Council on the Arts . .. may well produce cultural
treasures far out of proportion to the cost in money.”

Modern Language Assoctation/American P.E.N. Conference_____ $5, 000

The Couneil recommended a grant to support an M L.A./P.E.N.
conference, subsequently held in February 1968, to explore the imple-
mentation of an effective and equitable referral system between non-
academic writers who wish to teach, and colleges and universities which
have nced of writers as instructors. .\ smaller follow-up meeting was
held in June 1968 to attempt some further development of the peints
made at the earlier conference.

The ALL.A. Faculty Exchange lists and the lists of vacancies pub-
lished by the Associated Departments of IEnglish are now being de-
veloped in cooperation with P.EE.N. and the Authors Guild, as well as
with Publishers’ Weekly, to make known to writers and those who
want writers what and whom is available.

38

i



National Book Commitiee__ ______________________ ._________ $£39, 000

The National Council on the Arts recommended this grant in support
of an experimental program to extend and expand “Book and Author™
community-wide events, to broaden public appreciation of the literary
arts and to stimulate readership and the wider and wiser use of books.

The first three such projects were held in Wichita, Kansas, Bingham-
ton, New York, and Grand Rapids, Michigan, and featured distin-
guished authors Marcia Davenport, Thomas J. Fleming, Robert Jast-
row, William Jay Lederer, Elizabeth Spencer, William G. Rogers,
Mare Connelly, Donald Iall, Vera Caspary, and Stephen Birming-
ham. These events have included lively participation by high school
and college students as well as adults, and have also involved municipal
and educational officials in an effort to stimulate a deepened literary
awareness in entire communities.

Poets in Developing Colleges____________ . ________________ $33, 659

The National Council on the Arts recommended = series of grants
for a program administered by the Woodrow Wilson Fellowship
Foundation in cooperation with The Poetry Center of the 92d Street
YM-YWHA, New York. Under the program, in the fall semester of
1967, seven poets, both black and white, made planned tours of a cir-
cuit of five developing Southern colleges, primarily black in enroll-
ment. For the spring semester, five poets spent five-week terms as
writers-in-residence at five colleges, In mid-May, a Festival was held
at Merehouse College in Atlanta which brought together all the poets
invelved in the program throughout the year, in concert with their stu-
dents, reading and discussing their work. An additional small grant
was made to Dr. Stephen Henderson, Chairman of the English De-
partment at Morehouse and coordinator of the Festival, to compile
an anthology of the work written in the first year of the program.

The second year of this program is now underway, and one of the
involved colleges received funds to sponsor a writer-in-residence for
the entire academic year, a practice which several other of the colleges
are also following. Hopefully, the further development of the pro-
gram will bring the program out of the South into other areas of the
country,

YM-YWHA Poetry Center Festival of Foreign Poefs——._______.. $4, 500

The Endowment provided a matching grant to The Poetry Center
of the $2d Street YM-YIWHA, New York City, to sponsor a Festival
of readings by six illustrious foreign poets not yet familiar to American
audiences, and translations of their works, in June 1968,

The Festival was an extraordinary success, eliciting comments from
the participating poets like this from George Awoonor-Williams, the
Ghanian poet: “Your readings did more to tell those few of us who
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came, and who will write about that aspect of your country, than a
million diplomats . .. because the investment is ideals, In visions that
will blossom and bear fruit.” In addition to these sirongly favorable
personal reactions, the Festival also resulted in three of these pocts
being asked to return in the future as writers-in-residence at American
universities.

MUSIC

A broad theme running through the music programs of the National
Council on the Arts is audience development. Many of the programs
have involved bringing concerts and productions of high caliber to
people who otherwise might have neither the opportunity nor the
incentive for such an experience.

San Francisco Qpera Association__ _— $100, 000

The national Endowment for the Arts in fiscal year 1968 continued
its assistance in support of the San Francisco Opera’s Western Opera
Theater, formed in 1967 with Endowment assistance as a small, flexible
opera ensemble to perform condensed and full-length versions of
operas for schools, neighborhood and community organizations where
opera on 4 full scale was not feasible.

The Western Opera Theater met with immediate success, and the
Endowment’s fiscal 1968 grant assisted expanded touring activities for
the group, which in its second year gave 80 student performances and
32 full performances for adults, for a total performance increase of
87 over the previous season. The group toured these productions to
Arizona, Oregon, and Nevada, as well as California, and was met
with such reviewsas that of 7'he Sacramento Bee's William C. Glackin:

“Anybody worried about the future of opera can take encouragement
from the tremendous success of the Western Opera Theater’s presenta-
tion of Rossini’s “The Barber of Seville’ before a Sacramento High
School auditorium filled to overflowing with students. Yesterday
afternoon’s performance . . . was in the first place well attended . . .
Vastly more significant, however, was the way the students re-
sponded . they listened, and they responded delightedly to what
was going on . .. And when it was all over the studerits did not
merely clap, they stood, and they did not merely stand, they yelled.”

Symphony of the New World____ __ . $23, 060

Another organization which was able to expand its touring activities
with assistance from the Endowment was the Symphony of the New
World, the country’s first fully integrated orchestra.
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Goldousky Opera Institute__ e~ §30,000

- In arelated area of audience development, the Council recommended
a grant to the Goldovsky Opera Theatre, which has long beén touring
the United States, bringing opera to communities where opera is
rarely offered. Assistance from the Endowment enabled the company
to 1mprove the quality of its tourmg productions, while keeping ticket
prices and fees moderate.

American National Opera Company_ . ee meoeeee $449, 740

Private donations to the Endowment in the amount of $49,870 as-
sisted the Endowment to make possible the formation and subsequent
national tour of the American National Opera Company. This Com-
pany, set up in response to President Johnson’s request at the signing
of the Arts and Humanities bill, “to support a National Opera Com-
pany,” was formed under the artistic direction of Sarah Caldwell to
replace the Metropolitan Opera’s National Company, abandoned after
two years due to insurmountable financial difficulties.

The American National Opera Company tour, judged to be ex-
tremely successful as an artistic undertaking, strengthened the Arts
Council’s desire to bring professional opera to all areas of the country,
but demonstrated again that the Arts Endoewment does not have
sufficient funds to finance tours of this type.

Qakland University N — -——— $45,500

In the area of community audience development, the Council rec-
ommended assistance to Qakland University in Rochester, Michigan,
for a four-year experimental audience development program.

This project involves the United Automobile Workers and the
Amalgamated Clothing Workers of Ameriea, as well as the University,
and local arts and business organizations, and reflects the Council’s
desire to work with all parts of the private sector in bringing the arts
to all Americans,

Audience Development Program___________________________ 584, 814

A broad program in audience development which the Endowment
has supported involves assistance to concert presenting organizations,
to enable them to present concerts which, because the artists concerned
are not well known, do not draw large audiences. Through the En-
dowment’s Audience Development Program, college and university
concert series throughout the country have been able to apply for
matching grants,-to be used for fees for additicnal programs by
young and lesser known American artists of quality. In this way,
the schools are able to broaden the taste of the students attending the
concerts, as well as to assist deserving American artists.
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Syracuse Friends of Chamber Music__.______________________ 81, 000

Expansion of the Audience Development Pregram would involve
similar assistance to other types of concert presenting organizations,
In view of such expansion in the fature, the Council recommended a
pbilot grant to the Syracuse Friends of Chamber Musie, a society which
presents concerts by chamber music groups. Eventually, should the
Audience Development Program be expanded, assistance to additional
chamber music societies might be a possibility,

Hunter College Concert Bureau__________________________ 85, 780

A program of audience development in the field of contemporary
music involved a grant to the Hunter CoHege Concert Bureau in New
York City, to enable it to inaugurate a new concert series, “The New
Image of Sound.” The series, designed to encourage intermedia co-
operation, as well as to expand the audience for eontemporary music,
involved the presentation of groups from all over the country which
specialize in the performance of contemporary musie, frequently so
technically difficult to execute.

The Council has continued to encourage the support of new and
creative productions in music, Music programs which particularly re-
flect this Council policy involve grants o two opera companies:

Center Opera Company of the Walker Art Center—..._________ $20, 000

An opera company which has pioneered in presenting contemporary,
as well as lesser-known older works, is the Center Opera Company of
the Walker Art Center in Minneapolis, This small resident ensemble
company strives to present opera as a “living art” through artistically
vital productions which incorporate new concepts in visunal design and
stage direction. In recognition of the work the company has been doing
in this area, the Council recommended assistance for ifs 1967-68
seazon,

Opera S-oa'ety of Washington, D.C.________________________ $100, 000

Although it is not one of the major opera companies in the United
States, the Opera Society of Washington, D.C., recently commissioned
and premiered, to considerable critical acclaim, the opera Bomarzo
by Alberto Ginastera, considered by many to be one of the most
significant operas of the 20th Century. In support of this type of
activity, and aided by private donations to the Endowment amounting
to 850,000, the Council recommended assistance to the Soclety for its
1568-69 season.
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Composer Assistance Program________._________ $38, 485

Essential to the encouragement of new productions is assistance
to composers. In fiseal year 1968, the Council recommended grants
totaling $58,485 under the Composer Assistance Program. This pro-
gram, administered by the American Symphony Orchestra League
and the American Music Center, was established in 1966, in recog-
nition of the fact that American composers have had a particularly
difficult time in getting hearings for their work. It involves the com.
missioning of composers whose work has been accepted for perfor-
mance by an orchestra, and is extended in its usefulness to the composer
by a provision of copying grants. When the composer has a bona fide
orchestral performance guaranteed for g work already completed, he
may apply for copying aid, which can be a very substantial persenal
financial assistance, as extraction and copying of parts is 2 costly
operation. To date, a total of 93 composers and orchestras have bene-
fited from the program.

University of Alabama—________________ $3, 000

A program involving a different type of assistance to composers
enabled the University of Alabama o present its 1968 Southeastern
Regional Composers’ Forum. An important factor in a composer’s
development is the opportunity to hear his works performed, The 1968
Forum enabled southeastern composers to hear their works read and
performed as well as criticized.

Kodaly Fellowship Program.______. ________ $79, 340

In the area of music education, the Council has recommended pro-
grams of assistance on various levels, In fiscal 1967, the Council
awarded a study grant to Alexander L., Ringer, professor of musicol-
ogy at the University of Illinois, to explore the feasibility of a project
which would ultimately result in the development of a program of
music education in the United States which would prove as successful
as the Kodaly system has been in Hungary. Upon the completion of
Dr. Ringer’s study, the Council recommended that he be engaged as
project director of the Kodaly Fellowship Program, In this capacity,
Dr. Ringer has overscen the selection of ten young musicians, each of
whom has at least a bachelor’s degree in musie, to spend a year living
in Hungary, after & summer of language training and orientation
in the United States. In Hungary since September, the young people
are observing the method of music education in that country’s elemen-
tary and secondary schools, as well as receiving musical training them-
selves. After they return to the United States, it is anticipated that
they will teach in cooperating American school systems for 2 year,
where they will employ the knowledge gained from their experience
in Hungary.
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National Guild of Community Mustic Schools___________ - 832,200

In a more general area of music education, the Endowment has
assisted the National Guild of Community Music Schools in establish-
ing o permanent national office, for the purpose of stimulating the
creation of new community music schools throughout the country,
as well as offering counseling services to existing schools.

National Mustc Counctl_______________________________-___ 832,000

A consistent policy of the National Council on the Arts has been
the encouragement of international meetings in the arts, a responsi-
bility met by the American Government only since the establishment
of the Endowment. Foreign nations had understandably been be-
wildered by the seeming inability of the richest nation in the world to
{inance international conferences in the arts, a regular practice for
mest of them, and the Arts Council felf it most impoertant for the
image of this country as well as for the value of such conferences to
make modest sums available for this purpose.

Thus, 2 matching Endowment grant enabled the National Music
Council to host the Sixth Congress of the International Music Couneil
in September of 1968, Six hundred delegates from 50 countries arcund
the world attended this Conference, held in New York City and Wash-
ington, D.C., the first time in its history that this Conference took place

in the Western Hemisphere,

In fiscal 1968, the Council recommended assistance for two studies
in the music area:

Music Critics Association_____ $64, 000

To determine the feasibility of developing & monthly digest of music
criticism, & study grant was made to enable the Music Critics Asso-
ciation to produce a prototype for the American Musical Digest, o
monthly journal which would reprint, abstract, and translate musie
reviews and articles.

It is hoped that this publication will enhance the scope and quality
of music criticism throughout the country, and serve as a model for
criticism in other fields of the arts.

Allen Sapp Study_________ e $24, 110

In recognition of the vast complexities of the music field, the Coun-
cil, at the suggestion of the Endowment’s Music Panel, recommended
assistance to Allen Sapp, of the State University of New York at
Buffalo, to enable him to conduct & detailed and comprehensive study
of the existing programs and resources, as well as the needs, of the
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music field across the country, This major investigation of the Ameri-
can music world will also include recommendations on programs for

future assistance in this avea of the arts. -

PUBLIC MEDIA

The American Film Institute.—_.____________________ 32, 600, 000

On June 5, 1967, announcement was made of the establishment of
The American Film Institute, a nonprofit, private corporation located
in Washington, D.C., with George Stevens, Jr., as Director and Chief
Iixecutive Officer and Gregory Peck as Chairman of the Board of
Trustees.

This date marked the culmination of many months of effort on the
part of many people; the National Council on the Arts, convinced
of the growing need for such an organization, had recommended at
its first meeting in April 1965 that a study be undertaken to determine
existing problems and facilities, investigate the activities of other
countries in the fleld, and outline the structure and functions of the
proposed Institute. In February 1966, following intensive preliminary
work by individual Couneil members and members of the film world,
the National Endowment for the Arts contracted with Stanford
Research Institute to conduct a major study.

In October 1066, & Film Advisory Council was established, composed
of Arts Council members and film resource people from all over the
country ; this Advisory Council worked with the Stanford Research
team in the fact-gathering, the interpretation. of research material,
the presentation of final recommendations, and, in essence, the devel-
opment of the Institute from a concept to 2 reality. .

The National Endowment for the Arts is particularly grateful to
the Ford Foundation for having provided an unrestricted gift of
$1.8 million, thus freeing an equal amount of Endowment. funds and
enabling the creation of The American Film Institute, In addition,
the member companies of the Motion Picture Association of America
are contributing $1.3 million as one-fourth of the Institute’s initial
three-year budget. _

The Endowment is proud to have been the moving force in estab-
lishing The American Film Institute, proposed by President Johnson
when he signed the Arts and Humanities bill, especially since this
country was, until creation of AFI, the only “civilized” nation without
such an organization. It is interesting to note that the major film
companies, which had in the past been unwilling to make funds
available for such an Institute, as a result of the funding provided by
the Ford Foundation and the Endowment, have now been willing
to contribute $1.3 million to the project. The remaining quarter of the
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matching funds is coming from distributors and other corporations
allied with the film industry.

Subsequent to the establishment and initial activity of the Institute,
13 major corporations, impressed with the AFT operation and plan-
ning, each agreed to make available an additional $400,0600 per film
for the production of new films under the Institute’s management,
thereby assisting in the development of new talent, with seript ap-
proval being their only condition of funding.

The American Film Institute, guided by a 22-member Board of
Trustees representative of all sectors of the film community, is con-
centrating its efforts in the following areas:

(1} Preserving the American Film.—The AFI Board of Trast-
ees approved the allocation of $1,210,000, nearly one-fourth of
the Institute’s initial budget, for the conservation of America’s
film heritage. This will include o National Film Collection, a Rep-
ertory Film Program, a Film Information System, and a National
Film Catalog. .

(2) The Film Audience—To meet the growth of interest in
film among students, AFI studied the work going on in film
audience education, designed a program of leadership and re-
cruited a staff to work in the field of audience development. At a
summer seminar for teachers of film held this year, and at sub-
sequent conferences, AFI has sought to stimulate the development
of curricula and teaching methods and to assure that the most
advanced study techniques are incorporated into American film
education. AFI has also established an advisory serviee and
newsletter, to assist film educators in overcoming practical prob-
Iems in film education,

(3) The Filmmakers,—ATFI secks to improve the quality of
professional training opportunities for filmmakers in the United
States. Central to the AFI program is the creation of a tutorial
tradition for cinema, joining together in creative assoeciation ac-
complished artists and novices. In its first Center for Advanced
Film Study, to be established in California, AFI will invite the
participation of film professionals. Providing day-to-day inter-
change between outstanding students and leading ariists, the
Center will function as a model facility for postgraduate film
study.

(4) Production ot AFI.—To initiate and stimulate the revival
of the short film and to encourage film artists to find in short films
an outlet for experimentation and change, AFI has allocated
£500,000 of its initial budget as a Short Film Fund. Grants are
given each quarter to student and independent filmmakers of
artistic promise, to support projects which demonstrate original-
ity and imagination in theme, approach and style. Upon com-
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pletion of the films, AFI will encourage their distribution, to
the end that the short film may once again become a vital part of
the filmmaking and theatre-going experience.

ATFT has also announced 1 plan for the production of feature
motion pictures for theatrical distribution. The plan was designed
to allow new filmmakers to create motion pictures that might not
ordinarily be made, to develop a climate hospitahle to innova-
tion, and to assure that the films produced are exhibited so that
the filmmakers and their work may have the benefit of public
response,

(5) Publications—The publications division of AT sceks to
stimulate rescarch and writing about all aspects of film, by writ-
ers and scholars the world over. The Institute intends to con-
tribute to the literature of film m several ways: by establishing
2 periodical; by cooperating in the publication of books on the
history and esthetics of film and on the achievements of individ-
ual artists; by producing films about film; by developing a pro-
gram of oral history, to record past aud present accomplishments
of film artists; by identifying research needs in ail areas of the
American film, in cooperation with universities, film societies,
museums, and other agencies devoted to film research; by re-
producing film seripts of use in training courses, to permit
analysis of the problems of writton style and visual form in the
film.

Educational Television § tations/Indiana
University Foundation-._______________ 8101, 805

Supplementing a fiscal 1067 $68,300 grant, the Endowment in fiscal
1968 provided $101,805 to the ETS Program Service, a division of
the National Association of Educational Broadeasters, to continue its
arts program incentive project. During the first phase of this project,
all educational television stations throughout the country were asked
to submit programs using local eultural resources, Of the 60 programs
submitted, 20 were selected for production and national distribution.
The second and third phase of this preject has included the selection
of BTV stations which are to receive additional incentive grants for
the production and national distribution of half-hour programs in
series,

KQED-TV Experimental Television Project_________________ 870, 000
The Couneil recommended a $76,000 matching grant to KQED-TV
m San Franciscos (called by Variety “. . . the most creative local

station in the city, possibly in the nation.””} for an experimental proj-
ech to explore in depth the nature of television as an art, rather than
as a derivative expression of other arts, A group of five distinguished
artists {a painter-sculptor, a novelist, a composer, a poet, and a film-
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maker) were em ployed for one year at KQED to worlk together with »
full-time producer and director to assist them in the most effective
use of the technology of television,

The resultant Programming “exercises” have stimulated a detailed,
illustrated Teport, a series of half-hour television programs on KQED,
and a projected NET full-hour “special” on the project and its impli-
cations for future television programming,

National Educational Television
American Regional Theatre Project . . $75, 000

An amount of $37,500 in private donations to the Endowment freed
ah equal amount from the Endowment’s gift fund resulting in a
875,000 matching grant to NET, NET is using the funds to produce
and distribute nationally four full-length plays which are in the
current repertory of four outstanding regional theatres, Through these
productions, NET wil] Initiate a continuing series of first-rate drama
productions which highlight the work of young, contemporary Ameri-
can playwrights as well as leading American regional theatres. In
addition to the four plays filmed in this series, NET will produce and
distribute two documentary films for television which examine the
work of regiona] theatres—their artists, their public, their problems
and successes as increasingly Important features of Anmerican cultural
ife.

WGBH Radio Drama Dovelopment Project_____ ____ _____ $57, 000

The $57,000 matehing grant to WGBH (Boston) has helped to
reestablish radio drama in the United States as g distinctive and im-
bortant form of artistic expression. Aided by Endowment and private
foundation funds, WGBH created & repertory workshop of diree.
tors, actors, writers, and technicians which produced 17 plays during
the year-long praject; ten of these will be distributed nationally
through an especially prepared record album which is being made
available to nonprofit organizations, including radio stations, colleges,
crities, and leading repertory groups throughout the United States.
Six of the dramas in the album were the finalists m a $10,000 national
seript contest conducted during the year as part of the project,

THEATRE

its activities and development of jts professional training program.
Despite ACT’s solid backing by the Bay Area publie, maintaining its
existence has become Increasingly difficult.
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ACT, a distinctive company in American theatre, was assembled
in Pittsburgh in J uly of 1965 and spent the following months seeling
& permanent base of operation, In the fall of 1987 San Francisco
undertook to keep ACT on g 12-month basis, During the next two sea-
sons, ACT played in two San Francisco theatres to 750,000 persons
in 753 performances of 98 productions in revolving repertory, The
company has continually met with overwhelmingly favorable critical
and audience response.

During the summer of 1968 ACT instituted 5 10-week Advanced
Training Congress for senior as well as junior members of the com-
pany, young professionals, graduate and undergraduate students, and
representatives from colleges and acting schools. The curriculum of
this unique program is taught by resident as well as distinguished
guest structors, and includes training in voice, speech, movement,
mime, and new techniques pioneered by ACT.

The grant was made possible by $175,000 in private fund donations
to the Endowment, which freed an equal amount of Endowment funds;
the combined amount was in turn awarded to ACT,

American Playwrights Theatre____ — _— $10, 000

The American Playwrights Theatre, which is sponsored by ANTA,
AETA, and Chio State University, makes new plays by established
playwrights available for production in educational, community, and
regional professional theatre—oflering the playwright an alternative
to Broadway, freedom from commereial restrictions, and a direct line
to a national audience. Through this program any college, university,
community, or resident nonprofit theatre may become eligible to pro-
duce plays offered in the APT program,

During fiseal 1968, playwrights Jerome Weidman and James Yaffe
each received grants of $5,000 for their joint effort in writing a new
play, “The Ivory Tower,” presented in a number of APT member
theatres throughout the country.

American Shakespeare Festival Theatre and Academy__.______ $23, 000

A grant of $23,000 was awarded to the American Shakespeare Festi-
val at Stratford, Connecticut, which has for the past several years
conducted an intensive training program for its company. The En-
dowment's grant enabled the Festival to carry out a particular phase of
this program. The training program is a good one; it has been par-
ticularly valuable for the middle echelon actor and has helped to main-
taln a superior level of technical proficiency.

Berkshire Theatre Festival ____________ - $50, 000

The Berkshire Theatre Festival (Stockbridge, Massachusetts) was
founded in 1966 by several leading theatre professionals in an attempt
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to previde, within 2 noncommercial atmosphere, a working ground
for the performance of scripts by established artists. All of the people
directly associated with the Festival are professionals highly regarded
for their continuing contributions to the American theatre,

A matching grant of $50,000 was awarded for the 1068 Festival
to help provide a setting where four gifted, established playwrights
could each present a new work under the best professional circum-
stances, free from the pressures of pre-Broadway tryouts—conditions
frequently denied even established playwrights. This grant, aimed at
encouraging the gifted artist in the ereative process, was particularly
responsive to the expressed wishes of the National Council on the Arts;
ono of the plays premiered and developed this past summer is cur-
rently enjoying a successful production by the nonprofit Repertory
Theater of Lincoln Center.

Boston University Symposium jor Playwrights_ ______________ 817, 070

A group of young professional playwrights is brought together
with five experienced theatre artists (three directors, o playwright,
and a critic) and a company of professional actors for 1, period of four
weeks to develop scripts through rehearsal and workshop perfor-
mances followed by critical evaluations and discussions,

The participating playwrights, nominated by professional organi-
zations and individuaals, are then selected by the artistic director and
professional staft of the Symposium on the basis of seript materials
presented. The project is intended for the writer who has already
written promisingly for the theatre and who has shown exceptiona)
talent, and as & consequernce, can be thought to best use this special,
concentrated experience.

Free Southern Theatre__..._____________ ________ $7, 000

The Free Southern Theatre was organized in 1964 to bring live
theatra to primarily black communities throughout the South. Since
{hat time the Theatre has toured in Mississippi, Georgia, Alabama, and
Loutsiana, performing in churches, union halls, and open fields, and
acquainting these audiences with live theatrs as well as with the rich
history of Negro America.

The I'ree Southern Theatre developed o year-round program of
workshops and professional tours, providing o forum for the black
playwright while assisting in the development of new audiences.
The matching grant of $7,000 awarded to the Theatres New Orleans
headquarters, in support of its acting and writing workshops during
the 1967-68 season, provided one of the few oppertunities afforded
black youth in the South to learn and practice theatre arts. The work.
shops involved the participation of 15 young people for a 48-week
period.
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New Xork Shakespeare Fostival__._________________ 8250, 000

The New York Shakespeare Festival reccived a matching grant of
$250,000 In partial support of the 1967-68 season at the Festival's new
Public Theatre, which presents new works by both American and
foreign playwrights as well as new conceptions of established plays.
The Theatre has a lIow-price ticket poliey, charging & maximum of
$4.75 a ticket on weekends,

The first season of the Public Theatre, in the newly-acquired Astor
Library Landmark Building, was acclaimed an exciting and adven-
turous one. The Theatre presented one highly experimental producti on,
two transiated works, and a modern revival of a Shakespearean play.

The grant was made possible by $195,000 in private funds donated
tothe Endowment, which freed an equal amount of Endowment funds;
the combined amnount was in turn awarded to the Festival.

Professional Experimental Theatre Development . ____________ §84, 750

A total of $84,750 in matehing grants was awarded to nine experi-
mental theatres and workshop groups devoted to the production of
new plays and to the exploration of new forms and techniques, They
are all committed to the development of the theatre artist, and neeount
for some of the most ndventurous and promising work now being
donein this country.

This was the first such major assistance program to be mitiated
by any foundation, and was widely hailed by the theatre community
a8 & courageous and eonstructive step toward recognition of the vital
contributions being made by these gronps. Following the Endowment's
program of support, private foundation aid in this field increased
noticeably.

The following groups received grants:

Albarwild Theatre Artg, Ine., The Playwrights' Unit { New York Cityy__ %10, 000

American Place Theatre (New York City) ______.________ "~ 25, 000
Cafe La Mama (New York Oy ) o, DOD
Chelsea Theatre Center (New York Cityyo______________ 15, 000
Firehouse Theatre (Minreapotisy .. ___ 10, H00
Judson Poets” Theatre (New York City) ___.___._______ 2,500
New Theatre Workshop {New Nork Ciyy oo 2, 250
The Open Theatre (New York Oy o, OG0
Office for Advanced Drama Research of the University of Miunesnia
(Mimmeapolis) - T 10, 006G
The Reportory Theater of Lincoln Center________________ $100, 000

A matching grant of $100,000 was awarded to The Repertory Thea-
ter of Lincoln Center in support of The Forum theatre’s new play pro-
gram and its free student tickets program during the 196869 season.
The Forum theatre was established to encourage new Alnerican
writing talent, build an acting company, and develop innovative
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and experimental forms of theatre. In addition to assisting the produe-
tion of new scripts, the grant will help The Forum to continue its
policy of distributing 10 percent of its tickets for each paid public
performance to disadvantaged young people. The grant was made
possible by $30,000 in private fund donations to the Endowment,
supplemented by $70,000 from Endowment funds; the combined
amount was in turn awarded to The Repertory Theater of Lincoln
Center.

Resident Professional Theatre Program._.___________________ $300, 000

Maiching grants to resident professional theatre companies total-
ing $300,000 were made for general support as well as for the pro-
duction of new plays, extension of seasons through local tours, and
audience development projects,

The objectives of the program are to assist in the growth and
development of a decentralized American professional theatre
through the strengthening of existing companies. There has been
increasing recognition on the part of national foundations, State
arts agencies, municipal governments, as vell as local private sources
of support, that the professional resident theatre, like symphony,
opera, and ballet, cannot operate without a deficit and therefore must
be permanently supported.

The 18 theatres which received grants were evaluated on the basis
of artistic quality, organizational stability, amount and quality
of community support, and need. Those theatres receiving grants
were:

822,500 (7) :
Alley Theatre (Flouston).
Arena Stage (Washington, D.C.),
Tyrone Guthrie Theatre {Minneapolis).
Long Wharf Theatre {New Haven).
Playhouse-in-the-Park {Cincinnati).
Milwaukee Repertory Theatre.
Seattle Repertory Theatre.
815,000 (8) :
Actors Theatre of Louisville.
Center Stage (Baltimore).
Charles Playhouse (Boston).
Dallas Theatre Center.
Hartford Stage Company.
Theatre Company of Boston.
Theatre of the Living Arts ( Philadelphia).
Washington Theatre Club {Washington, D.C.).



87500 (3) :
Asolo Theatre Festiva] {Sarasota).
Olney Theatre (Olney, Maryland),
Theatre Atlanta.

Theatre Development F und, Inco . _____________ $200, 000

In order to stimulate creativity and experimentation in the com-
mercial theatre, a $200,000 matching grant was made to help estab-
lish the Theatre Development Fund, Ine, a private nonprofit orga-
nization located in New Yorlk City.

The Fund was set up to aid and encourage the production of plays
of literary merit that might otherwise be limited to undeservedly short
runs, or might not be produced at aj] because of the harsh economic
realities of the Broadway, off-Broadway, and other commercial thega-
tres in the United States, Another primary purpose is to help build
new audiences for serious theatre by the purchase of tickets and their
distribution to interested students,

The Fund’s founders are convinced that g healthy professional
theatre is essential to the health and creativity of all theatre in the
United States. In recent years, because of increasing financial pres-
sures, the types of plays considered worth the financial risk of pro-
duction have been severely restricted. Plays of quality have gone
begging for producers, and new playwrights have not been given the
opportunity to develop or display their works,

Various methods of assistance to these new plays will bo used; for
example, one method might involve plans to supplement regular
ticket sales during the early weeks of a play’s run by giving needy
stadents an opportunity to attend, Loans and advances might also
be used. In no instance, however, sould the Fung provide a significant,
share of the initial production funds,

Scripts to be so aided are submitted to the Fund prior to a projected
Broadway, off-Broadway, or other commercial theatre produetion,
and are read and judged by 2 panel of distinguished theatre experts:
the ultimate choice of scripts is made by theatre director, critie, author,
and lecturer Harold Clurman, guided by the panel’s Tecommendations,

This grant, and, indeed, creation of the Theatre Development Fund,
Ine., was made possible by $100,000 in private fund donations to the
Endowment from three major foundations, which freed an equal
amount of Endowment funding; the combined amount was In turn
awarded to the Fund.
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VARIETY OF ART FORMS

AFL-CIO Couneil for Scientific, Professional and
Cultural Employees (SPACE)/Harlowe Dean_ .. .___________ $20, 000

Achieving a “first” in its history and that of the country, the Na-
tional Council on the Arts recommended a grant for & project co-
ordinator to work with representatives of the new AFL-CIO SPACE
Council in New York City, Buffalo, Minneapolis, and Louisville on
the development of arts demonstration projects. This new partner-
ship between labor unions, community arts organizations, and the
Federal Government established a precedent destined to benefit Amer-
ican artists as well as large segments of the population.

Center for Inter-American Relations_______________________ $75, 444

A matching grant was made to stimulate Inter-American artistic
activities in the United States, to conduct arts conferences mutually
beneficial to American and Latin American artists, and to assist Ameri-
can artists to translate and adapt important Latin American writings.

Federation of Rocky Mountain States—Audience Developmens ._ $30, 000

The Federation of Rocky Mountain States ( Denver) presented a
unique oppertunity to test an audience development program in an
area that is handicapped in presenting touring programs. The enor-
mous distances and mountainous terrain combine to raise the cost
of touring to a prohibitive level wnless regional cooperation can be
effectively organized. This Endowment project has aided touring into
15 communities of six States {Arizona, Colorado, Nevada, New Mex-
ico, Texas, and Utah) by such organizations as the Utah Symphony,
Denver Sympheny, Phoenix Sympliony, and the Utah Civie Ballet,
Hopefully, exposure to these professional performing groups will
motivate community business and civie leaders to assmme responsi-
bility for continning support of the projects.

Federation of Rocky Mountain States—Conference__ ... __ $3, 000

In addition to the audieuce development program detailed above,
the Federation of Rocky Mountain States hosted a conference to assist,
State arts agencies that had not been able to obtain sufficient funds to
develop effective programs. This workshop, attended by these States’
agencies’ directors as well as by Endowment staff and members of
well-established State councils, was directed toward methods of de-
veloping new approuches toward arts programming.

Inner City Summer Arts Program_________________________ $403, 497

In cooperation with the President’s Council on Youth Oppor-
tunity, and interested individuals and corporations, the Endowment
launched a pilot project in 16 major cities {-\tlanta, Baltimore, Bos-
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ton, Buffule, Chicago, Cleveland, Detroit, Los Angeles, Milwaukee,
Minneapolis, Newark, New York, Philadelphia, St. Louis, San Fran-
ciseo, and Washington, D.G). A grant of $25,000 was offered to the
Mayor of each city with the understanding that the city would pro-
vide $2 for every $1 of Federal funds making a total project of $75.000,
The guidelines for the grants specified that the swmmer projects
should be viewed wherever possible as year-round programs merely
beginning operation in the summer of 13685 that the grant was to
sponsor workshops in the arts under professional direction; that the
workshops were to be aimed af young particlpants between the ages
of 13 and 28; and that beyond these requirements the shape and
content of the workshops were entirely a loeal matter,

Two conferences were held: one hefore the project began ineluded
experts in inner city arts projects and city representatives; the other,
an evaluation conference, included only the persons who administered
the projects in each city.

Endowment funds for the project were one-half from Federal
sources and one-half from private corporate, foundation, and indi-
vidual gifts, including receipts of approximately $60,000 from a
benefit held in New York, which may be the first time that any gov-
ernment agency has raised monsy in such a manner.

Totally, more than 100 workshops were held during the summer
and judged successful by Iocal aciministrators, However, the greatest
suceess from the Endowment’s point of view is the strengthened com-
mitment on the part of these citics to include the arts as an integral
part of their overall inner city programs.

Rural Arts Program—VWisconsin Idea Theatre______________ 369, 324

The Wisconsin Iden Theatre of the University of Wisconsin devel-
oped this three-year pilot project in five rural communities of Wiseon-
sin with populations ranging from 1,500 to 10,000 persons, to explore
methods of increasing public receptivity to cultural programs and
to give people who have not had the opportunity a chance to participate
in tho arts. Launched with n fiseal 1966 1ondowinent grant, this experi-
ment, in its second year of bringing the arts to the people, is being
conducted as a pilot program which, if successful, may serve as a model
for all areus of the State, and, indeed, rural areas throughout the conn-
try. The final report of this program, when released, will be made
available to interested connmunities through the State arts councils.

VISUAL ARTS
American Federation of Avts_________________________ $10, 500

From the time the Endowment was established, its stalf has been
advised that a great need exists in the art and journalistic worlds for
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competent and qualified art crities. s ¢ beginning step to alleviate
this problem, a matching grant was made to the American Iederation
of Arts for support of a unique limited-enrollment Workshop in Art
Criticism conducted in unison with the New School for Social Re-
search in the spring of 1968, Led by the well-known critic, Max Koz-
loff, this workshop was a working situation with selected writers from
all parts of the country actively engaged in the production of art
criticism. Leading critics were invited to visit the classes and discuss
both practical and philosophical matters, Workshop participants were
taken to galleries and asked to write reviews of current exhibitions,
which reviews were then debated on their merit as evaluative prose,
thus establishing eritical standards and methodelogy.

Andreas §. Andersen—Study of Contemporary British and
European Programs of Instruction in Destgn__________________ 83, 500

Certain of the English and European schools of art and design
have developed highly successful contemporary programs in the design
arts as applied to the fine arts fields. Andreas S. Andersen, Director
of the Otis Art Institute in Los Angeles, proposed making a concen-
trated study of these developments and the possibilities of their ap-
plication to higher education in art schools in this country, The En-
dowment, recognizing the potential value of such an undertaking,
provided a grant enabling Mr. Andersen to travel and investigate
schools which have outstanding courses of instruction in design, with
particular reference to imaginative uses of new materials and ad-
vanced technologies. Both governmentally operated and private
schools were involved, and o photographic record in the form of
38mm. color slides made, which will be available to professional art
schools and college and university art departinents in this country.

Appalachian Region Exhibie_____._ ______ _______________ §5, 000

‘A $5,000 matching grant wasmade to the Charleston, West Virginia,
chapter, National Council of Jewish Women, fo assist in the over-
all production of a juried exhibition of work by visual artists and
craftsmen from the 13-State Appalachian Region. Judges for the show,
entitled “Appalachian Corridors,” were Mr. Lloyd Goodrich of the
Whitney Museum of American Art and Mr. Paul Smith of the Mu-
seum of Contemporary Crafts in New York. Entries in the show
totaled 813 pieces from 456 artists, Final selection by the jurors
included 193 works by 172 artists and craftsmen. Each of the 13
States was represented. The exhibition went on an extended four in
late summer 1968,

Awards to Artists___ . . .__ e $145, 000

Continuing the program of assistance (o individual visual artists
of exceptional talent initiated in fiseal 1987, awards of £5,000 each
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were made this year to 29 painters and sculptors, bringing the total
to date to 89 from all sections of the country. The artists, whose names
are listed in the Appendix, were recommended for awards by panels
of experts set up on a regional basis,

The National Council at its 11th meeting in April 1968 passed
a resolution affirming its belief that the making of individual grants
by the Endowment is fundamental to Federal support of the arts
in the United States. This program of awards to individual artists
is considered to be the most successful in the visual arts field, from
every point of view. Its aim is to lend support to the artist during
times in his working life when it is most essential, either because he
has not as yet found his audience, or because he is experimenting
with new forms or new media. This program has been extremely well
recelved by the art world, as has the choice of artists to be so hon-
ored. It 1s expected that this program will be continued and ex panded
as funds become available in the future.

Contemporary Art Workshop._____________________ 312, 000

The Contemporary Art Workshop was founded in Chicago 17
years ago by two professional artists, former Fulbright and Ford
Foundation grantees, who wished to build a center where artists of
the highest integrity could study and work. These two artists sub-
sidized the Workshop vith their time and effort as teachers and man-
agers and succeeded in surviving years of precarious economic strug-
gle. As a result of their efforts, the Worlkshop has achieved an im-
portant place in the art world of Chicago.

Recently, the directors decided to broaden the base of associates at
the Workshop to include ull types of artists and craftsmen and to en-
courage experimentation, Under the Endowment grant, schelarships
were provided to allow young artists of top potential guality, selected
by a panel of experts, to work at their own pace under the expert
guidance and direction of established professional artists.

Bruce Davidson—Special Photographic Studies______________ $12, 0600

Bruce Davidson, a distinguished photographer, was given a grant
enabling him to concentrate his efforts on interpreting the life of the
New York Puerto Ricans through the art of photography. Mr. David-
son worked with the people living in 20 tenement houses on 100th
Street between First and Second Avenues in the area known as Span-
ish Iarlem. Through becoming a familiar sight day by day over a
period of several months, and through using an interpreter to faeili-
tate communication, ho won the confidence of the proud and shy
community, Mr. Davidson photographed the people mainly in their
homes and produced some of the most sympathetic and moving, yet
objective, photographs of poverty and di gnity in our times. By giving
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handsomely mounted prints to each person photographed, he rlso
helped fo create a comununity of Interest with them. This grant was
therefore doubly valuable, both becanse of the esthetic quality of the
photographs produced, and becanse of the self-awareness and gelf-
appreciation engendered by him in the people of this community.

Museum Progrem__________ _________ §60, 000

In an effort to develop new ways of attracting broader audiences
to make use of the facilities and services available through museums,
a Miot program was initiated by the Endowment in fiseal 1967.

Three museums in widely separated geographic loeations were
selected to participate: The Detroit Institute of Arts, the Amon Carter
Musenm of Western Art {Fort Worth, Texas), and the Institute of
Contemporary Art (Boston, Massachusetts).

The Detroit Institute spent considerable time and efforts to locute
an appropriate director, and thus there was some delay in getting
its program underway. It was therefore unnecessary to provide any
funds to The Institute in fiscal 1968, Dr. Irwin Gross has now been
appointed director of “Project Outreach,” which is designed to de-
velop an active interchange between the museum staff and community
lenders from all segments throughout Michigan and in some neigh-
boring States. Work to date is going well. Programs which have been
initiated Include n schedule of seminars, a series of exhibitions, an
evaluntion panel, a projeet film, and a volunteer docent program.

The Amon Carter Museum of Western Art was alloeated $30,000
in fiscal 1968, to carry out the second phase of its project. Under this
program The North Texas Museums Resources Council was estal-
lished for the purpose of developing new and broader uses of exist-
ing museum resources in a4 North Texas ares comprising ten counties.
The project seeks to make museum resources a working component in
the public educational system; to increase the awareness of teachers,
students, and the general public so that they may make befter use
of the area’s excellent museun: facilities,

A new director, Dr. John Diflily, has been appointed; and a board
has been set up, composed of the ten participating county superinten-
dents of schools and the dircctors of the San Antonio museums, to
develop programs. Plans include selecting one school in each county
to participate in 2 controlied experiment to make musewm resources
i part of the school curriculum; a docent training course at the Amon
Carter Museum; and a museum-oriented workshop to be held with
the University of Texas for 90 art teachers from rural schools.

The Institute of Contemporary Art received a second grant of
$30,000 in fiscal 1968 from the Endowment to continue the program
aimed at expanding community involvement in today’s art scene.
Seven major exhibitions were mounted, and gallery talks and films
were presented as an extension of each exhibition.
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Museum Purchase Plan._____________ ____ 8150, 000

In June 1968, the Endowment announced matching grants of $10,000
each to 15 museums in 14 States for the purchase of two or more works
by Iiving American artists. These museums were recommended by
& panel of museum experts,

The Museum Purchase Plan not only provides direct assistance to
living American artists, but also encourages musenms to enlarge their
collections of contemporary American art, and creates and expands
audiences for living artists by public display of their works. Art
museums throughout the country were encouraged to apply for par-
ticipation, and applications were reviewed by a panel of museum ex-
perts. Two additional grant stipulations which it was felt would en-
hanee the program were that the museums’ matching funds must come
from newly-developed sources excluding already existing endowments
or Income, and that the total funds invelved must be spent for the
purchase of art works and could not be used to defray administrative
costs,

This is considered to be one of the most important Endowment
programs in the visual arts. At a January 1968 meeting of museum di-
rectors from 25 leading institutions throughout the country, it was
emphatically and wnanimously recommended that this program Le
implemented and, if at all possible, made into » continuing and ex-
panded project, as the museum directors maintained that it is more
difficult to secure private funds for this purpose than for any other
museum function.

The Endowment plans to publish g catalog of works purchased
through this program and is considering the organization of & national
tour of these works.

Tho following musenms received arants:

Andrew Dickson White Muscum of Art, Cornell Universify_._ Tihnen, NUY,

Brooks Memorial Art Gallerx_______________________ Memphis, Tonn.,
Des Moines Art Center—____________________ Des Moines, Iowa
Flint Instiute of Actse_______ .~~~ Flint, Mich.

The High Museom of Art_________________ Atlanta, Ga.
Milwaukee Art Center..._________ Milwaukes, Wis,
Newark Musewn Association._____________________ Newark, N.J.
North Carolina Musewm of Art____________________ Raleigh, N.C,
Oakland Art Musewmr ... _______ Oakiand, Calif,
Oberlin College, Allen Memorial Art Museum________.._____ Oberlin, Ohio
Pasadena Art Museum._________ T Pasadena, Calif,
Portland Art Association, Portland At Musewme_______ ___ Portland, Oreg.
Ithode Island School of Design, Museum of Art_________ Providenee, R.I,
Walker Art Center.._________.____ T Minneapolis, Ming,
Wichita Aef Muwseuw .. __ " Wichita, Kans.
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Francis O’Connor—Study of WPA Art Projects— - ceemrmmmm - $43, 000

Dr. Francis O’Connor of the University of Maryland faculty re-
coived funds for a major study of the cultural and economic effective-
ness of some of the most significant Government art projects in the
United States during the New Deal era. It was felt that evaluation
of these past programs would be of vital interest to the Endowment
in developing plans for the future. Dr. O’Connor placed his main en-
phasis on the activities of the WPA Federal Art Project, looked into
the more limited activities of the Treasury Section, and focused on the
offectivencss of Federal art patronage in New York State between
1934 and 1943. This latter part of the study was undertaken as Dr.
O'Connor felt the great concentration of artists, dealers, and cultural
institutions in New Yerk City and the State’s contrasting rural areas
offer an exeellent field in which to study the operation and ultimate
effectiveness of all aspects of Federal support for the arts. Dr. O'Con-
nor plans to apply his findings to current TFederal arts programs.

Penland School of Crafts- oo cmemmrmmmmmmmmmmm oo $50, 000

The Penland School of Crafts in North Carolina requested assis-
tance from the Endowment to set up a fellowship program enabling
professional craftsmen to reside and work at the Scheol. The program
was approved and is scheduled to begin in January of 1969.

Penland, the oldest craft school in the United States, has steadily
improved the quality of the faculty and instructional program, as
well as the physical property of the school. The purpose of the Endow-
ment-funded program is o allow craftsmen to break free from restric-
tive schedules in erder to experiment with new ideas and to work with
other craftsmen in an atmosphere conducive to creative experimental
work. Tt is expected that the program will begin with ten craftsmen
in residence for periods of from four to eight months each.

Sculpture Project—Seattle - mm—mmmmmmmmmmmmmomTom o $45, 000

The National Council on the Arts in May 1966 approved a program
enabling American cities to commission and place massive modern
seulpture in prominent public places, to accustom the public, particu-
larly those who might never visit a museum oOr gallery, to the sight
and impact of the works of contemporary sculptors. Matching grants
of $45,000 each were approved in fiscal 1967 for Grand Rapids and
Houston.

As 2 continuation of this project, 2 similar grant was made to the
City of Seattle in fisenl 1068, The city has commissioned a major work
of sculpture, “Black Sun,” by Isamu Noguchi, to be placed in Volun-
teer Park. It is expected to be completed and installed shortly after
the first of January 1369
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Kenneth Tyler—Gemini Limited_________.________________ $20, 000

Gemini Limited in Los Angeles has gained the reputation of being
one of the most adventurous print workshops in the United States,
It is directed by Kenneth Tyler, who as a result of his enthusiasm
and expertise, has persuaded major American artists with little or
no printmaking experience to work at Gemini and explere the pos-
sibilities of new media and techniques in the field of graphics. These
artists work with master print technicians, and the main concern is
to guarantee that each artist maintains o high standard and enjoys
freedom to explore any avenue he desires in his project. Under the
Endowment grant, Gemini has undertaken experimental projects
related to development of new printing papers, metal plate research,
three-dimensional graphics, embossing, ink research, and light ex-
posure for prints. Important technological innovations have already
come out of these experiments, and printmaking is emerging as a
major art form for the first time in this country.

Artists who have worked at Gemini during this year and partici-
pated in these projects are: Jasper Johns, Claes Oldenburg, Josef
Albers, Robert Rauschenberg, Kenneth Price, and Frank Stella. A
comprehensive report describing the experiments and results achieved
will be submitted to the Endowment at the end of the grant period.

Vermont International Sculpture Symposium_________________ $10, 000

Ten internationally-known stone seulptors from five foreign coun-
tries and the United States participated in America’s first Interna-
tional Sculptors Symposium, held during the summer of 1968 in
Proctor, Vermont, under the auspices of the Vermont Couneil on the
Arts, the Endowment, and the Vermont Marhje Company. During the
two-month symposinm, the sculptors worked outdoors in natural sup-
roundings carving monumental sculptures from the rasy Vermont mar-
ble. Over 100,000 visitors were able to wateh the progress of the
artists, and an exhibition of the works, ranging in size from nine to
38 tons of marble, was held in September at the close of the symposinm,.
The participants subsequently elected to leave the collection intact
as the nucleus of a growing Sculpture Park in Proctor.

Washington Gallery of Modern Aree.__________________ $3, 200

The Washington Gallery of Modern Art received this matching
grant to assist in the showing of “66 Signs of Neon,” an exhibitien of
assemblages and sculpture constructed from the debris of the Los
Angeles Watts riots. The materials used for the art wers collected
following the August 1965 riots by two artist-teachers from the area,
Noah Purifoy and Judson Powell, who are the graphic arts directors
of the Watts Art Festival. Together with seven other artists, Mr.
Purifoy and Mr, Powell developed unique art objects from the residue
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of the wreckage, and presented this collection a year later at the Watts
Art Festival. The response from this initial showing indicated great
interest on the part of several museams around the country to show
this exhibit.

In Washington (D.C.} this exhibition attracted new audiences to
the Gallery, particularly from the black community. The artists were
available to speak with the public, and visitors were invited to par-
ticipate by writing their opinions cut for review by the artists. In
addition, the exhibit was very well received by the press.
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FINANCIAL REPORT FOR FISCAL YEAR 1968

Available jor Obligation

Refunds and deobligations, prior year ._____._________ 3135, 365
Unobligated balance, prior year (5e} oo _.o_________ 66, 848
Unobligated balance, prior year {10a2) ________________ 3,045, 156
Appropriation (5¢)_ . __________________________ 4, 496, 500
Appropriation ($hy_________________________________ 2, 000, 060
Appropriation (1022) _______________________________ 674,291
GftS 674, 291

11, 092, 451

Funds Obligated

In architecture_ __.____________________ ____________ $814, 550
In dance_ . 623, 699
Ineduweation ____ . __ _ _ __________________________ 181, 595
Inliterature - _________ __________________________ 578,915
Inmusic . _________________________ 1, 154, 869
In public media____________________________________ *2, 903, 805
Intheabre 1,398,719
Inavarietyofartforms_____________________________ 601, 265
In viswal arts______.__ . _____________________ 569, 200
To the State program_______ ________________________ #%1, 846, 916
Miscellaneous contracts____.________________________ 1,841

10, 670, 004

*Incindes n one-time graet of $2.600,000 to The Amerlcan FHm Institnte made possibie
by Ford Foundation funds of $1,300,000; $303,500 Is the fotal program expenditure for
publle media without this grant.

**Thig figure reflacts fiseal 1967 refunds from the States which were recelved by the
BErdowment in fiscal 1968,
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GRANTS AND CONTRACTS AWARDED, BY ART FORM,

IN FISCAL YEAR 1968

Architecture §814, 550
] America the Beautiful Fund—Design Internships.__ 12, 000
The Common Ground of the Arts_________________ 13, 800
Hawaii State Foundation on Culture and the Arts____ 38, 250
The J. M. Kaplan Fund, Inc.—Artists’ Ifousing_._ 750, 000
Undergraduate Student Travel—one grant__________ 500
Dance $623, 659
Alvin Ailey Dance Theatre._______________________ 10,000
American Ballet Theatre {partially from gift funds)_ 394,830
Association of Ameriean Dance Companies__________ 15,000
Center for Arts of Indian America.________________ 3, 000
Alexander Ewing—College Circuit Tour—_.__._____ 35,000
Martha Graham Foundation for Contemporary
Dance _____.__ __ ____________ 25, 000
Hlinois Arts Council—Coordinated Residency Tour-
g 25, 000
National Association for Regional Ballet.___________ 18,130
Pacific Northwest Ballet Association _______________ 75, 000
Regional Dance Development Project {10 companies)_ 44,730
Charles Reinhart—Residency Touring Circuit______ 5,000
Allegra, Fuller Snyder—-—_________________________ 3,009
Education 8181, 595
Colgate University Student Arts Festival___________ 3,300
Community Service Association, Jackson, Mississippi- 10,000
i Great Lakes Colleges Association___________________ 3, h50
Laboratory Theatre Project for Education_ . _____ 134,750
; Inner City Cultural Center (Los Angelesy _____ 66, 000
¢ Repertory Theatre, New Orleans_______________ 45, 000
Trirnity Square Repertory Company {Providence,
R 23, 750
Christopler Murphy—Study of Student Aris Fes-
bivals 1, 500
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Ralph Steiner—Pilot Films in Visual Arts________ 15,000
Douglas Blair Turnbaugh—Study of Dance Record-
137: SIS 9,120
Miscellaneous Contractual .. 375
Literature $578, 815
Academy of American Poets oo 4, 600
Academy of American Poets Program: Universities of

Arizona and Minnesota oo 27,000
The American Literary Anthology—Volumes 1 and 2_ 16,649
American PEN. Center— 20, 000
The Association of American University Presses, Inc._ 28, 500
College and University Literary Festivals (nine Fes-

EIVAlS) oo e 16,007
Coordinating Council of Literary Magazines. ... 50, 000
Distinguished Service Awards. oo omee 50,000
Douglass House Foundation, Inc.o oo 25,000
Tndependent Literary and Art Presses {eight awards) - 60, 000
Individual Grants to Creative Writers {21 grants)*__ 143,500
Literary Study Group (six at $3,000 each) oo - 18,000
Modern Language Association/American PEN._____ 5,000
National Book Committee 39, 000
Poets in Developing Colleges oo 33, 659
YM/YWIHA Poetry Centero oo e - 4, 500
Young Writers' Awards (29 awards)* ..~ 37, 500

Music 81, 154, 969
American National Opera Company (partially from

oift funds) o 449, 740
Audience Development Program oo 84, 814
Composer Assistance Program - commommom 58,485
Goldovsky Opera Institute. o 30, 000
Hunter College Concert Bureau oo 5,780
Kodaly Fellowship Program—Dr. Alexander Ringer. 79,340
Music Critics Association—American Musical Digest. 64,000
National Guild of Community Music Schools_._____. 32,200
National Music Council Congress_ .mo—ooecomeemomeeeme 32,000
Oakland University—Audience Development Project. 45,500
Opera Society of Washington, D.C. (from gift funds)- 100,000
San Francisco Opera Association—Western Opera

Theater — o e m e e 100,000
Allen Sapp—Study of Music Programs -~ 24,110
Symphony of the New World oo e 25, 000

»Sop Nats of 1ndivldual grantess on following pages.
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Public Media $2, 903, 805

Syracuse Friends of Chamber Music—Audience De-
velopment Program__.___________.  _____________ 1,000

University of Alabama Regional Composers’ Forum. .. 3,000

Walker Art Center—Center Opera Company_______ 20, 000

Theatre $1, 393, 719

The American Film Ingtitute (from gift funds)____ 2,600, 000
Educational Television Stations—Indiana University

Foundation . ______________________________
KQED-TV Experimental Television Project________
National Educational Television (NET) American

Regional Theatre Project________________________
WGBH Radio Drama Development Project_________

101, 805
70, 000

Amnerican Conservatory Theatre (from gift funds)__ 350,000

American Playwrights Theatre_ _____ .. _______ __ 10, 000
American Shakespeare Festival Theatre and Acad-

MY e 23,000
Berkshire Theatre Festival _______________________ 50, 000
Boston University Symposium for Playwrights______ 17, 670
Free Southern Theatre___________________________ 7,000
New York Shakespeare Festival—Public Theatre

{from gift funds) .. _________________________ 250, 000
Professioral Experimental Theatre Development

{wine grants)___.______________ ___ ___________ 84,750
The Repertory Theater of Lincoln Center (partially

from gift funds) . 100, 000
Resident Professional Theatre Program (18 grants)__ 300,000
Theatre Development Fund, Inc. (from gift funds)__ 200, 000
Miscellaneous Contractual . _________.___________ 1,899

Variety of Art Forms $601, 265
AFL/CIO Council for Scientific, Professional and

Cultural Employees—Harlowe Dean___._________ 20, 000
Center for Inter-American Relations________.______ 75,444
Federation of Rocky Mountain States—Audience

Development _____._______________ . 30, 000
Federation of Rocky Mountain States—Conference_.. 3,000
Inner City Summer Arts Program (16 cities) (from

gft funds)_____ . _______ . .. 403, 497
Rural Arts Program——University of Wisconsin. ___. 69, 824
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Visual Aris

American Federation of Arts._________________
Andreas 8. Andersen—Survey_ . _____________
Appalachian Region Exhibito . _____
Avwards to Artists {26 at $5,000 each)*___ ___________
Contemporary Art Workshop_ - ___
Bruce Davidson—Special Photographic Studies__-__
Museum Program_____ . ________ -

Amon Carter Museum of Western Art {Fort
Worth) e 30, 0608
Institute of Contemporary aArt {Boston)______ 36, 000

Museum Purchase Plan (15 museums)___________
Francis O'Connor—Study of WPA Art Projects_____
Penland School of Crafts_____________________._.
Sculpture Project—Seattle . __________
Kenneth Tyler—Gemini Lamited..___________.______
Vermont Council on the Arts—International Seulp-

ture Symposiwm_ .- .
Washington Gallery of Modern Art. . ___.__.

*Sop Hsts of indlvidual gragtees on followlng pages.
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INDIVIDUAL GRANTEES

Individual Grants to Creative Writers: Grants-in-aid of $7,000 to 21
writers to complete works-in-progress or to conduct special research
essential to their continuing work ($143,500).

Jonathar Baumbach
Brookiyn, N.Y.

Barry Boys
New York, N.Y.

ITortense Callsher
New York, N.Y.

Frank Conroy
Rrooklyn, N.Y.

John M., Halnes, Jr.
Fairbanks, Alaska

James T. Harrison
Stony Brook, Long Island, N.Y.

Willizin ITunt
Chicago, 11,

Lewis Lipsitz
Chapel Hill, N.C.

Adrianne Mareus
San Rafael, Calif.

Paule B, Marshail
New York, N.Y,

Barton Midwood
Coral Gables, Fia,

Heather Ross Miller
Rlizabethtown, N.C.

Cyaihia Ozick
New Rochelle, N.Y.

Carlene Hatcher Polite
Dwetroit, Mich,

Eitore Rella
New York, N.Y.

Lore Segal
New York, N.Y,

Ming Lewiton Simon
Stanfordville, N.Y.

David Stacton*
Walnut Creek, Culif,

Ilobert A, Stone
New York, N.Y.

Mark Strand
New York, N.Y.

Eve Triem
Seattle, Wash.

Young Writers’ Awards: Individual grants of up of $2,000 each to
assist 29 gifted but unrecognized writers recommended by the six
members of the Literary Study Group ($37,500),

Louise Hardiman Abbott
Lanisville, Ga,

Dock Adams

Charleston, Mo.

*$3,500 of this grant was deobllgated upor kis death {n January 10GS.
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Daphne Athas
Carrboro, N.C.

Trim Bissell
Detroit, Mich,

Jack Brenner
Seattle, Wash.

Joaun Cattonar
Kalamazoo, Mich.

Sam Cornish
Cambridge, Mass,

Janet Cutler
Roanoke, Ala.

Bill Deemer
Bugene, Oreg,

Jogl Dressler
Detroit, Mich.

William Edyvean
Fort Colling, Colo.

Julig Fields
Seotland Neck, N.C.

Ernest J. Gaines
San Francisco, Calif,

Leonard Gardner
San Franciseo, Calif,

Gayle Gray
LLos Angeles, Calif.

Hillery Knight
Chieago, Iil,
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Donglas Lawder
Richmond, Ind.

George Malko
New York, N.Y,

Henry Malone
Detreit, Mich.

Lucas Meyers
Sswanee, Tenn.

Pamela Millward
San Francisco, Calif.

Robert Morgan
Greenshoro, N.C.

Lindsay Patterson
New York, N.Y.

Tessie Rosenberg
New Orleans, La.

David Sounthern
Chapel i1, N.C,

Alexander Theroux
Charlottesville, Va,

Laura Ulewicz
8an Francisco, Calif

Pete Winslow
San Franciseo, Calif,

Jay Wright
New York, N Y.

‘l..l.: i, .



Awards to Artists: Individual awuards of $5,000 each to 29 painters
and sculptors in recognition of past accomplishment and to encou rage
future efforts in the field of visual arts in the United States (3145,000).

George Bireline
Raleigh, N.C.

Jean Charlot
Honolulu, Hawall

Andrew Dasburg
Taos, N, Mex.

Ron Davis
Los Angeles, Calif,

Joe Goode
Log Angeles, Calif.

Robert Gordy
New Orleans, La.

Colin Greenly
McLean, Va.

Wally Hedrick
Han Franciseo, Calif,

George Herms
Los Angeles, Calif.

Cralg Kauffman
Venlce, Calif,

Roger Mack
Little Rock, Ark,

Robert Maki
Seattle, Wash.

John McCracken
Venice, Callt.

Ed MeGowin
Hattiesburg, Miss.

Bruce Nauman
Mill Valley, Calif,

J. Geuffrey Nayior
Gainesville, Fla,

John Opie
Baton Rouge, La.

Gene Owens
Fort Worth, Tex.

Victor Pickett
Norfolk, Va.

Oli Sihvonen
Taos, N. Mex.

Hassel Smith
Sebastopol, Calif.

I'eter Teneau
McMinnville, Oreg.

Rebert Tiemann
San Antonio, Tex,

James Turrell
Santa Menica, Calif,

John Tweddle
Atlanta, Ga.

Douglas Wheeler
Los Angeles, Calif,

Franklin Wiliams
San Franciseo, Calif.

Wes Wilson
San Anselino, Calif.

George Woodman
Boulder, Colo.
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