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EXECUTIVE SUMMARY

The 1997 nationwide Survey of Public Participation in the Arts (sppa) was sponsored by the
Research Division of the National Endowment for the Arts. The 1997 spra was conducted by
Westat Corporation of Rockville, Maryland as a nationwide, stand-alone survey. Previous sp-
ras had been supplements to the National Crime Survey conducted by the Bureau of the Cen-
sus. Although many of the questions were exactly the same as those asked in previous sppas,
the differences in the conduct of the previous surveys make their results difficult to compare
with the 1997 results. The 1997 survey design permitted a number of improvements, includ-
ing a larger effective sample, more geographic details, greater flexibility in questionnaire de-
sign, and more timely reporting of the survey results, all of which improve our understanding
of arts participation patterns.

From June through October of 1997 a sample of 12,349 people throughout the nation were
asked questions concerning (a) their attendance at live arts events, (b) their participation in
the arts through broadcast and recorded media, and (c) their personal performance or creation
of art. The respondents’ replies indicate that half of the U.S. adult (18 and older) population
attended at least one of seven arts activities (jazz, classical music, opera, musical plays, non-
musical plays, ballet, or art museums) during the previous 12 months. This would translate to
97 million different people attended one or more of these events during the year.

Thirty-five percent of American adults made at least one visit to an art museum or gallery
in 1997. Because each visitor made an average of 3.3 visits per year, a total of 225 million visits
were made. Other arts activities with high participation rates were musical plays (25 percent),
non-musical plays and classical music (both 16 percent), and jazz and dance other than ballet
(both 12 percent). Ballet and opera had attendance rates of 6 and 5 percent, respectively. Re-
lated activities such as reading literature (63 percent) and visiting a historic park or an arts/craft
fair (both about 47 percent) also had high participation rates. These data are reported in de-
tail in Table 1 (see page 15).

The 1997 spea also asked questions about Americans’ participation in the arts through broad-
cast and recorded media. For jazz, classical music, opera, and musical plays, the survey cov-
ered both watching on video (television and video cassette recordings) and listening to radio
and audio recordings (phonographs, cassette tapes, and compact discs); for non-musical plays
both video and radio were applicable; and for dance and visual arts only video was relevant.
Like prior sppas, the 1997 sppa found substantially higher participation rates for broadcast and
recorded media than for live event attendance. For jazz, classical music, and opera, for exam-
ple, the rates of participation via these media were more than twice the rates for live arts events.

The survey data indicate that more than ten million Americans participated in each of the
activities via each medium. Although dance and visual art were seen primarily via television,
the other art forms attracted very large numbers of listeners to radio and recordings. An esti-
mated eighty million Americans listened to classical music on the radio, and 67 million to
recordings. For jazz the numbers were 77 and 57 million, respectively (see Table 13, page 29).

The 1997 spra collected data on the respondent’s age, gender, race, education, and house-
hold income to permit analysis of arts participation by these socio-demographic variables. An



important finding was that participants in the arts via media were more evenly distributed by
race, age, income, and educational level than were participants who attended live arts events.

The 1997 spra asked questions about each respondent’s participation in the arts by doing,
that is, by personally performing or creating art. Those who replied that they participated by
doing also were asked whether they performed in public or had their work displayed or pub-
lished. The highest rates of personal participation in 1997 were in creative photography (17
percent), painting/drawing/sculpting (16 percent), dance other than ballet (13 percent), cre-
ative writing (12 percent), and classical music (11 percent). Weaving and other related arts also
had high participation rates. The lowest rates were in jazz and opera (both 2 percent) and in
ballet (less than 1 percent). Table 18 (see page 34) shows the rates and number of participants
who personally performed or created art and the rates and number of participants who did so
in public. Data for performing in public demonstrate the popularity of singing in groups. In
1997 more than 10 percent of the adult population-over 20 million people-sang publicly in a
choir, chorus, or other ensemble.

The analysis of the demographic composition of personal performers and creators of art
shows that, for most arts activities, the highest rates of participation are found among minor-
ity groups. For example, the rate of playing jazz was highest for African Americans and sec-
ond highest for Hispanics. Hispanics also had high participation rates in other dance and draw-
ing. American Indians had the highest rates of participation in other dance and photography,
and Asians had the highest participation rates in opera, musical plays, ballet, drawing, and
writing.

Several new questions were asked in the 1997 sppa . Some of these new questions concerned
the extent to which home computers were used in learning about the existence and details of
live arts events attended by the respondents (see page 32). About 8 percent of respondents used
computers for these purposes. Other questions asked whether the respondent used a home
computer to create works of art. New questions also asked about subscribing to series of per-
formances and about membership at art museums. Some questions investigated the reasons
respondents did not attend a larger number of arts events and how much they paid when they
did attend. Lack of time, lack of a companion, lack of suitable events, and inaccessibility were
the primary deterrents to more frequent attendance at arts events. Data about companions in-
dicate that most companions are family members, although dates and friends accompanied
the respondents more than 40 percent of the time (see Tables 7—12, pages 25—27).

Several questions asked about socialization in the arts, particularly addressing the amount of
exposure to the arts the respondents received as children, the lessons and classes they took at
any time during their lives, and how much they were exposing their own children to art. Re-
spondents exposed their own children to the arts at rates similar to their own exposures (see
Table 24, page 42). Other questions investigated the respondents’ music preferences and deter-
mined that the rank orders were quite similar to those found in 1992 (see Table 29, page 48).

Respondents were asked about their rates of participation in leisure activities other than the
arts. When the responses were grouped in terms of flexibility of place and time of participation
and compared with groups of arts activities with similar characteristics, the patterns of public

participation were very similar for arts and other activities (see Table 26, page 44).
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Detailed geographical information was collected in the 1997 sppa. All the data relate to the
respondent’s residence zip code, not where the arts activity took place. Small samples made
comparison difficult for some arts activities and some geographical areas. The data were re-
ported for seven metropolitan areas, ten individual states, and nine regions that include all 5o
states (see pages 49—55). Rates of participation, total attenders, and total attendance were tab-
ulated for each geographical component for each live arts activity, and the rate of participa-
tion was tabulated for each form of participation via broadcast or recorded media. This in-
formation not only will allow for more analysis of geographical differences in arts participation
in 1997, but also provide a baseline for future surveys to analyze geographical variables in arts

participation over time.
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INTRODUCTION

PURPOSE

In 1982, 1985, 1992, and 1997 the National Endowment for the Arts (NEA) sponsored the Sur-
vey of Public Participation in the Arts (spra) to determine the extent to which adult Ameri-
cans throughout the United States participated in the arts. Participation included attending
live arts performances and exhibitions, listening to and watching broadcast or recorded arts
programs, and personally performing or creating art. The responses to the survey were con-
verted into rates of participation from which total participants were calculated. To analyze
the characteristics of arts participants and nonparticipants, demographic characteristics were
obtained from the survey data. Related data, such as the respondents’ music preferences, their
participation in arts and crafts and other leisure activities, and their use of personal comput-
ers for arts activities, were determined. Appendix A describes the background and history of
the 1997 sppa.

The results of the surveys are used by arts administrators, foundations, corporations, pub-
lic organizations that make grants to arts organizations, educators, and researchers in the arts.
The 1997 data permit comparisons among the arts fields, among demographic groups, and
among competing alternatives for leisure time. The same sorts of data were collected in ear-
lier spras, but comparisons of earlier data with 1997 rates of attendance and audience size are
limited by changes in the method by which the surveys were conducted. Appendix B presents

a discussion of the effects of differences in the methods of conducting the surveys.

ORGANIZATION OF THE REPORT

The first three chapters in this report treat the three methods of participation: attendance at
live events, participation through media, and participation by doing. Each chapter presents
the 1997 total participation, rates of participation, and participation by demographic group
for each arts activity. The first chapter also includes factors affecting participation in live arts
events as they are revealed by the sppa data and a comparison of 1997 and 1992 attendance to-
tals. The information on the use of personal computers in the arts is included in the second
chapter. The fourth chapter is devoted to socialization, that is, the amount of education and
exposure to the arts of the respondents and their families. The fifth chapter compares arts par-
ticipation with participation in other leisure activities. The sixth chapter shows the results of
questions concerning music preferences, and the seventh chapter presents data on the geo-
graphical distribution of participation in the arts. The last chapter contains the summary and
conclusions. And finally, appendices to the report provide the background and history of the
1997 SPPA, details of its conduct and analysis, and a list of questions asked in the survey.
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DATA COLLECTION AND SURVEY METHODOLOGY

Data were collected by Westat Corporation from June 1997 through October 1997. (Prior in-
vestigation of month-to-month differences in the responses to the sppa questions in 1982, 198,
and 1992 had not shown significant differences within the same year.) Households were sam-
pled from randomly selected telephone numbers using the method called list-assisted random
digit dialing (RpD). The individual within each household who was interviewed was the adult
with the most recent birthday.

The interviewers received about 10 hours of project-specific training for the 1997 spra be-
fore beginning the interviews. Experienced trainers explained the NEA’s intentions and the im-
portance of obtaining complete and accurate responses. The training given by supervisors and
trainers included practice interviews, role playing, coping with problems, and follow-up pro-
cedures.

The spra was field-tested in April 1997. The results indicated possible response rate diffi-
culties. Advance letters were sent to the households for which mailing addresses could be ob-
tained, and special efforts, including Federal Express letters, were made to convert refusals into
responses. Repeated telephone calls were made to numbers that did not answer or that an-
swered only with recording machines.

Westat obtained 12,349 fully-complete interviews. This was an overall response rate of 55
percent of the individuals selected for interviews. (An overview of the list-assisted RDD method,
data collection, response rates, and weighting procedures, is given in Appendix C. Estimated
variances are provided in Appendix E.)

An important feature of the 1997 spra survey design was the use of several question mod-
ules (sets of questions) to allow a greater number of questions to be asked even though the
number of respondents to particular sets would be too small for detailed analysis.

Appendix D shows the design matrix consisting of eight modules and eight different sub-
samples. The sample for each module ranged from about 900 to 12,000 responses. All sub-
samples received the modules containing questions about participation in live arts events and
questions about personal background. The duration of each interview ranged from 13 to 15
minutes. The 1997 survey design provides new data for researchers to analyze and guidance

for the construction of future surveys.

1997 SPPA QUESTIONNAIRE

Westat convened an advisory panel of experienced arts researchers to assist in designing the
1997 questionnaire. The objectives used to guide the design were (1) the retention of as much
as possible of the previous spra questionnaires, (2) the inclusion of as many as possible of the
desired changes, and (3) a limit on the duration of the interview to no more than an average
of 15 minutes. The design matrix shown in Appendix D is the product of the compromise be-
tween these competing objectives. Most of the questions in the 1992 sppa were retained ex-
actly as they were asked previously. The questions about attendance at live arts performances
and exhibitions (module a) were asked of all the respondents in just the way they were asked
in 1992. Almost the same questions were asked about participation through listening or watch-

ing arts activities through the broadcast and recorded media, including cp recordings (mod-
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ule B). However these questions were asked of only about half of the respondents. The ques-
tions about personal participation by performing or creating works of art (module E) were
asked of about 4,500 respondents.

As Appendix D shows, questions about interest in increased participation in arts activities
(module c) were asked of about 7,000 respondents. Most of these people were not asked ques-
tions about personal arts participation (module E), about music preferences (module ), or
about arts socialization (module G). However every module overlaps with every other mod-
ule, so researchers can look for unions in the sample sets, although the number of responses
may be small.

The number of responses to some questions is small because the questions were asked only
of those respondents who gave affirmative answers to a previous question. For example, only
the people who said they had attended an opera or had visited a museum were asked how many
times they did so. In order to maximize the amount of information collected and minimize
the respondent burden, many of the new questions were asked of only a relatively small num-

ber of interviewees. The new questions about arts participation can be grouped as follows:

Questions about arts events attended: the name of the performance or performer, the type of
place, how the respondent heard about the event, the relationship to the respondent, ticket

price, and whether the ticket was part of a subscription.

Questions about arts exhibitions visited: the type of art seen, whether it was for sale, the ad-

mission charge, and whether the respondent was a member of the museum or gallery.

Questions about the type of literature that was read: the title or author and whether the re-

spondent had read critical reviews of any artistic works.
Questions about barriers to the respondent’s attending more arts events.

Questions about how often and in what way the respondent used a personal computer in the

arts.

Questions about the respondent’s exposure to the arts as a child and about the exposure to the

arts of the respondent’s children.

The 1997 questionnaire also collected new information on the respondent’s personal back-
ground and household characteristics (mostly in module H). In particular, respondents were
asked about their native country, national affinity, employment situation, occupation, health
and mobility, zip code, and ownership or rental of their residence.

All the sppas allowed the respondents to identify the art forms for themselves. There was no
definition of jazz or ballet, for example, although some assistance was given in the case of other
dance (“other than ballet, such as modern, folk, or tap”). It is reasonable to assume that, over
the 15-year period of spras, some respondents’ definitions of some art forms, such as jazz, have
changed. The respondents also self-identified their demographic characteristics.

The complete questionnaire is presented in Appendix E

INTRODUCTION
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DEFINITIONS

The respondents to the 1997 spra defined for themselves the terms such as jazz, other dance,
and original work of art. The authors of this summary report have defined and consistently
used certain terms used in the report, distinguishing them to prevent confusion. Key among
them are the following terms:

Participation is defined as (1) attending a performance or visiting an art museum or gallery
(attendance at arts events); (2) listening or watching an arts performance or program on ra-
dio, television, video cassette or disk, phonograph record, tape recording, compact disk, or
personal computer (participation via media); (3) performing art for oneself or in public or cre-
ating a work of art for oneself or for exhibition to the public (personal participation); or (4)
buying or owning a work of original art (participation via acquisition).

Rate of participation is defined as the fraction of respondents to a question who said they
had participated in this kind of arts activity at least once during the period stated by the in-
terviewer. Normally the period was “the past 12 months,” but questions about taking lessons
or classes applied to any time in the respondent’s life.

Participant is defined as a person who participated in an arts activity at least once during a
given time period. Each participant is a different person, so the rate of participation multi-
plied by the population gives the total participants, the total number of different people, who
participated in that arts activity in that form.

Attender is defined as a participant in a live arts event, each one a different individual; and
the total attenders is the total participants in live arts events.

Total attendance is defined as the product of the total attenders and the average number of
times each attender participated in that arts activity in that form. Some authors refer to the
total attendance as the total audience (with some of the attenders being there more than once).
The term audience is not used in the statistics of this report. The number of times an atten-
der participated was measured only for the live arts events. Therefore, the total attendance

figures are not available for the other forms of participation in the arts.

TABLES

As its title indicates, this report is a summary of the data from the 1997 sppa. Two unique as-
pects of this report are the identification of the survey questions in the text and the regular in-
clusion of sample size in either the text or the tables. Because the questionnaire is organized
somewhat differently from this report, the text identifies the questions, e.g., Qc3, from which
the answers have been tabulated. This makes it easy for readers to consult Appendix F to read
the exact wording of the question. The data that have been tabulated are those that confer-
ences of users have indicated are the most useful. Their usefulness depends on the size of the
sample they represent. Some of the samples are limited to the respondents who gave positive
answers to previous questions, and the sizes are given. The tables include total participants and
rates of participation for different art forms and for each method of participation: attendance
at a live event, participation through broadcast or recorded media, and participation by per-
forming or creating. Other tables show the fraction of the total participants that each demo-

graphic group constitutes or and the rates of participation by each demographic group.
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Additional tables present data concerning respondents’ education in the arts, participation
in arts courses and lessons at any time in the respondent’s life, music preferences, and desires
to participate in additional arts activities. Data are presented that report the answers to new
questions regarding the venue in which the live events were seen, barriers to participation, and
the respondents’ use of personal computers in the arts.

A companion table shows total attendance in 1997 and in 1992. The total attendance (total
participants for live arts events) is the product of three factors: rate of attendance, frequency
of attendance, and adult population. Frequency of participation is available only for partici-
pation in live arts events. Almost all reported rates of participation were higher in 1997 than
in 1992, but some of the difference is believed to be caused by the differences in the conduct
of the surveys. Appendix B addresses this important issue. The total U.S. adult resident non-
institutionalized population increased from 185.8 million in 1992 to 195.6 million in 1997.
Therefore, increases in the population are included in the total attendance comparisons.

As the title indicates, this is a summary report, and many details contained in the 1997 spra
results are not included. There are no cross-tabulations such as the number of people who at-
tended more than one kind of activity or who both participated and took lessons. Some of the
topics are the subjects of past monographs which were based on earlier sppas: e.g., the effects
of age and education on arts participation. Some are the subject of monographs that are in
preparation, e.g., distributions of frequency of attendance at arts events. The results of most
of the new questions are potential subjects for such studies.

Researchers who wish to examine the survey results in more detail should send a written re-
quest for a cD-ROM containing the responses to all four sppas to the Research Division, Na-
tional Endowment for the Arts, 1100 Pennsylvania Avenue, Washington, DC 20506.

INTRODUCTION
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CHAPTER 1

Attendance at
Live Performances and
Events

TOTAL ATTENDANCE, ATTENDERS, AND RATES OF ATTENDANCE

The most notable single finding of the 1997 sppa is that an estimated half of the U.S. adult
population, or 97 million different people, reported attending at least one of seven arts activ-
ities (jazz, classical music, opera, musical plays, plays, ballet, or art museums) during the pre-
vious 12 months. Visiting art museums was the most popular of these activities, with 34.9 per-
cent of adults reporting visiting at least once, followed by attending musical plays (24.5
percent), non-musical plays (15.8 percent), classical music concerts (15.6 percent), jazz (11.9
percent), ballet (5.8 percent), and opera (4.7 percent). The questions about these activities were
Al through A23, designated as (Qar—23) in the remainder of the text.

The 1997 sppa also collected information on other related arts activities. Questions were
asked about “other dance” (other than ballet) (Qa13,14), about attendance at art/craft fairs or
festivals (Qar7,18), about attendance at historic parks or monuments or tours of buildings or
neighborhoods for their historic or design value (Qa19,20), and about reading literature
(Qa21—23). Total attendance and rates of attendance for these three activities are included in
this report.

Table 1 shows the 1997 attendance at the eleven arts activities. The first column of data shows
the rate of participation, that is, the fraction of the respondents who said they participated in
each activity at least once during the past 12 months. The second column of data shows the
total attenders (the number of different participants): that is, the rate of attendance times the
adult population. The third data column shows the average number of times each attender at-
tended, and the fourth data column shows the total attendances, obtained by multiplying the
data in the second and third columns.

The first seven activities involve attending a performance that is scheduled by someone other
than the respondent to the survey. The survey data show that 42.2 percent of the respondents
attended at least one performance of these seven performing arts activities during the previ-
ous 12 months. Art museums, historic parks, and craft fairs permit more discretion in timing
one’s visit, and the data show that 66.0 percent of the respondents visited at least one of these
three arts activities during the previous 12 months. The time and place of reading is almost
completely under the respondent’s control, and 63.1 percent read literature. These differences

in control may contribute to the differences in the rates of participation. Overall, 80.7 percent
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of the respondents said they participated in at least one of the eleven arts activities about which
questions were asked.

The total attendance numbers for arts activities are quite large. Only for opera and ballet
are the total attendances less than 20 million. For art museums, art/craft fairs, and historic
parks, the annual total attendances or visits ranges from 225 million for art museums to 376
million for historic parks. The high number of attendances or visits for these activities is a re-
sult of both the large number of attenders and the higher frequency of visits relative to the
other activites surveyed. Although only two-thirds of the respondents reported that they read

books, those who do, read an average of 17 books per year.

DEMOGRAPHIC DIFFERENCES IN ATTENDANCE AND ATTENDERS

Table 2 shows the rates of attendance at arts activities for various demographic groups. The
demographic characteristics are gender, race, age, household income, and education. (QH1, 2,
9, 26). This table illustrates how people with similar demographic characteristics behave in

terms of attendance at different arts activities. The last column shows the sample size for that

Table 1. Attendance at Arts Events: 1997

Persons Attendances / Visits

Arts Activity Percent of Adults Number of Adults Average Number Total Number

Participating at Least Attending/Visiting of Visits of Visits

Once in Last 12 Months in millions® Per Attender in millions

Attended
Jazz performance 11.9% 233 31 72.2
Classical music 15.6 30.5 2.9 88.5
Opera performance 4.7 9.2 1.8 16.5
Musical play 24.5 47.9 2.2 105.4
Non-musical play 15.8 30.9 2.5 77.3
Ballet 5.8 11.3 1.7 19.3
Other dance? 12.4 24.3 2.6 63.1
Visited
Art museum 34.9 68.3 3.3 2253
Historic park 46.9 91.7 4.1 376.1
Art/craft fair 475 92.9 2.6 241.6
Read
Literature® 63.1 1234 NA4 NA4

1 The number of attenders was computed by multiplying the attendance rate by 195.6 million: the U.S. resident
noninstitutionalized population, 18 years of age and over in 1997. (from the U.S. Bureau of the Census, Current Population
Survey, March 1997)

2“QOther dance” refers to dance other than ballet, including, for example, modern, folk and tap.
3 “Literature” refers to reading plays, poetry, novels or short stories.

4 No frequency information was obtained for reading literature.

ATTENDANCE AT LIVE PERFORMANCES/EVENTS



Table 2. Attendance Rates at Arts Events by Demographic Group: 1997

U.S. Adult Non- Arts/

Population Classical Musical Musical Other Art Historic ~ Crafts Read Sample

in Millions  Jazz Music Opera Play Play Ballet Dance Museum  Park Fair  Literature  Size!
All Adults 195.6 11.9%  15.6% 4.7% 245%  15.8% 5.8% 12.4%  34.9% 46.9% 475%  63.1% 12,349
Sex
Male 94.2 13.2 142 4.0 223 14.6 41 117 34.3 48.2 41.6 55.0 5,250
Female 101.4 10.6 16.8 52 26.7 16.8 7.5 129 355 45.8 53.0 70.6 7,093
Race
Hispanic 19.1 6.8 8.4 31 15.7 9.7 45 14.6 29.4 32.7 34.0 49.9 1,110
White 146.1 121 17.5 52 26.5 16.6 6.5 119 36.1 50.8 51.9 65.3 9,268
African American 22.1 15.6 9.6 2.1 224 16.4 3.9 134 311 36.5 34.4 59.9 1,110
American Indian 3.0 11.0 8.9 51 154 5.0 12 10.6 21.8 41.9 46.6 56.0 149
Asian 5.3 10.3 16.2 6.9 20.4 18.1 4.3 145 41.7 43.6 38.9 68.6 357
Age
18 to 24 23.7 15.1 16.4 5.4 26.0 20.2 6.9 14.7 38.3 46.3 441 69.8 1,098
25to 34 40.1 12.7 11.4 4.0 225 13.3 4.7 111 36.5 49.4 49.2 61.2 2,457
35 to 44 45.3 14.3 14.3 4.4 258 14.7 6.6 13.6 37.3 52.3 54.2 64.3 2,894
45 to 54 33.7 13.0 20.4 6.0 29.2 19.8 7.2 14.0 40.2 53.8 55.9 65.5 2,138
55 to 64 20.9 8.8 16.3 4.9 23.0 144 4.8 115 29.7 44.5 443 57.6 1,362
65 to 74 19.6 8.2 17.9 4.1 240 14.6 5.3 12.3 28.0 37.1 40.0 58.9 1,223
75 and older 12.3 3.7 13.8 3.3 15.4 125 3.8 6.3 19.7 251 23.6 61.2 874
Income
$10,000 or Less 15.0 4.6 4.3 18 11.6 9.6 16 7.2 16.1 225 26.2 45.2 838
$10,001 to 20,000 26.5 5.7 8.2 19 121 7.4 3.2 7.6 20.3 28.7 313 53.1 1,356
$20,001 to 30,000 29.4 75 9.7 24 17.0 9.9 3.7 9.4 26.1 39.3 40.3 61.8 1,501
$30,001 to 40,000 32.1 111 13.1 2.5 20.9 15.5 4.6 12.7 322 50.1 49.6 61.7 1,663
$40,001 to 50,000 25.9 10.7 14.8 45 234 153 6.0 13.0 36.8 52.3 50.2 64.3 1,296
$50,001 to 75,000 35.0 16.3 221 7.5 32.0 19.8 8.1 158 45.6 61.9 63.7 71.9 1,864
$75,001 to 100,000 16.2 23.3 26.3 5.8 41.2 27.0 9.6 20.2 55.0 65.2 63.4 74.6 917
Over $100,000 15.5 26.6 35.0 133 51.3 31.9 13.3 18.7 59.6 68.7 68.6 75.6 948
Education
Grade school 13.7 1.8 2.1 0.2 6.0 3.1 15 7.3 6.0 12.7 13.0 29.3 516
Some high school 26.9 3.4 3.9 15 12.6 7.2 18 6.6 14.4 26.6 26.9 46.2 957
High school graduate 62.0 6.8 8.3 1.7 15.7 9.1 3.6 9.2 24.6 40.5 429 57.6 3,545
Some college 50.3 154 18.1 52 28.4 18.9 6.5 13.7 43.2 56.3 57.8 721 3,527
College graduate 25.2 213 28.0 10.2 43.6 21.7 10.8 17.8 57.7 66.6 65.2 79.5 2,012
Graduate school 17.4 21.7 44.5 143 50.3 37.2 144 24.7 69.8 72.7 69.3 86.3 1,653

1 Because a small fraction of survey respondants did not answer particular demographic questions, the total sample for each demogtaphic characteristic (e.qg.
sex, race, age) will be slightly less than the total number of survey respondants (12,349).
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row. The rates of participation for the different demographic groups may be compared among
arts activities and among groups within a demographic characteristic (e.g., gender, age) in each
arts activity. Some patterns are different for different arts activities, and some are largely true
for all activities.

For example, men participated at a higher rate than women for only two activities: attend-
ing jazz performances and visiting historic parks. In each case the difference was at least two
percentage points. The rates for women exceeded the rate for men by margins greater than
this in five arts activities: classical music (3 percentage points), ballet (3 points), musical plays
(s points), arts/crafts fairs (11 points), and reading literature (16 points). In contrast, for every
arts activity the rate of participation increased with increased education. For every activity ex-
cept other dance, the participation rate for each of the six levels of education was as high or
higher than the rate for the next lower level.

The relationship between participation rate and household income was almost as strong as
the relationship for education. With very few exceptions, the rate of attendance for each of
the eight levels of household income was as high or higher than the rate for the next lower
level. Most of the exceptions were differences of less than one percentage point. The strong
relationship between rate of arts participation and both education and household income was
also observed in previous sppas.

The racial and ethnic groups showed fewer distinct patterns. Asians participated at the high-
est rate for attending operas and non-musical plays, for visiting art museums, and for reading
literature. African Americans attended at the highest rate for jazz, and Hispanics attended at
the highest rate for other dance. Whites had the highest participation rates for the other five
activities.

The group of respondents under the age of 25 had the highest participation rates of any age
group for attending jazz, non-musical plays, and other dance performances and for reading
literature. They had the second highest participation rate in attending ballet performances and
in visiting museums. Arts administrators and practitioners may be encouraged by these find-
ings. For most arts activities, the peak attendance rates were in the 45—54 age group. People
whose age was 75 or greater attended productions of classical music, musical plays, and non-
musical plays at rates greater than 10 percent, and they visited art museums, historic parks,
and arts/crafts fairs at rates of 20 percent or more. They read literature, which does not require
mobility, at the rate of 61 percent.

Table 3 shows the distribution by demographic group of the 1997 attenders for each arts
form. The demographic groups and their arrangement are the same as in Table 2. These are
the separate individuals who attended a live arts event. An analogy can be drawn with the mail-
ing list for a performing arts organization or the members of a museum. The percentages in
the table are the fractions of the attenders that are in each demographic group for each arts ac-
tivity. The percentages in each group add to 100 for each activity. The percentages in each row
can be compared with the figure shown in the left column which shows the fraction of the
U.S. adult population in that demographic group. For example, males constituted 48.2 per-
cent of the population and were overrepresented only in the activities of attending jazz per-
formances and visiting historical parks and places. This sort of comparison can be made for

each of the demographic groups.
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Table 3. Demographic Distribution of Attenders at Arts Events: 1997

U.S. Adult Population Non- Arts/
- Classical Musical Musical Other Art Historic ~ Crafts Read  Sample
Millions  Percent Jazz Music ~ Opera Plays Plays Ballet  Dance Museums Parks Fairs Literature Size!

No. of Attendees in Millions 233 30.5 9.2 479 30.9 11.3 243 68.3 91.7 92.9 123.4
Sex
Male 94.2 48.2% 53.6% 44.0% 41.7%  43.6%  44.6% 33.9% 456% 47.3%  49.4%  422%  42.0% 5,250
Female 101.4 51.8 46.4 56.0 58.3 56.4 55.4 66.1 54.4 52.7 50.6 57.8 58.0 7,093
Total 195.6 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 12,343
Race
Hispanic 19.1 9.8 5.6 5.3 6.5 6.3 6.0 7.5 115 8.2 6.8 7.0 7.7 1,110
White 146.1 74.7 75.8 84.1 82.7 80.3 78.6 82.7 71.7 775 80.6 81.2 77.2 9,268
African American 22.1 11.3 14.8 7.0 5.1 10.3 11.8 7.5 12.3 10.1 8.8 8.1 10.7 1,110
American Indian 3.0 1.5 1.4 0.9 1.7 1.0 0.5 0.3 13 1.0 1.4 15 1.4 149
Asian 5.3 2.7 2.3 2.8 3.9 2.2 3.1 2.0 3.2 3.2 25 2.2 29 357
Total 195.6  100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 11,994
Age
18 to 24 23.7 12.1 15.3 12.8 14.0 12.8 155 14.3 142 133 11.9 111 13.4 1,098
2510 34 40.1 20.5 218 149 17.6 18.8 17.3 16.4 18.2 21.4 21.4 21.1 19.9 2,457
35to 44 45.3 23.1 27.6 213 21.8 243 216 26.1 253 24.7 25.7 26.3 23.6 2,894
45 to 54 33.7 17.2 18.7 22.6 221 20.4 216 21.2 19.3 19.8 19.7 20.1 17.9 2,138
55 to 64 20.9 10.7 7.9 112 11.2 10.0 9.7 8.8 9.9 9.1 10.1 9.9 9.8 1,362
65 to 74 19.6 10.0 6.8 11.6 8.8 9.8 9.3 9.1 9.9 8.1 7.9 8.4 9.4 1,223
75 and older 12.3 6.3 1.9 5.6 45 4.0 5.0 4.2 3.2 3.6 3.3 31 6.1 874
Total 195.6 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 12,046
Income
$10,000 or less 15.0 7.7 2.8 2.1 3.0 3.6 4.6 2.1 4.3 35 35 4.1 5.4 838
$10,001 to 20,000 26.5 13.5 6.2 7.0 5.7 6.6 6.2 7.3 8.1 7.7 8.0 8.6 11.3 1,356
$20,001 to 30,000 29.4 15.0 9.1 9.2 7.9 10.3 9.3 9.2 111 11.0 12.2 12.3 14.6 1,501
$30,001 to 40,000 32.1 16.4 14.6 135 8.9 13.8 158 12.6 16.3 14.9 16.9 16.5 159 1,663

$40,001 to 50,000 25.9 13.2 11.4 12.3 12.7 12.4 12.5 13.3 13.4 13.7 14.2 13.5 13.4 1,296
$50,001 to 75,000 35.0 17.9 235 24.8 28.8 231 22.0 24.4 22.1 23.0 22.8 23.2 20.2 1,864

$75,001 to 100,000 16.2 8.3 155 13.7 104 13.8 139 134 13.1 12.9 111 10.7 9.7 917
Over $100,000 155 7.9 16.9 174 22.7 16.4 15.7 17.6 11.6 133 11.2 111 9.4 948
Total 195.6 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 10,383
Education

Grade school 13.7 7.0 11 1.0 0.3 1.7 14 1.8 4.1 1.2 1.9 19 3.2 516
Some high school 26.9 13.8 3.9 35 4.4 7.1 6.2 4.2 7.3 5.7 7.8 7.8 10.1 957
High school graduate  62.0 34.5 18.1 16.9 11.3 20.3 18.2 19.8 23.6 22.3 27.4 28.6 289 3,545
Some college 50.3 17.2 33.2 29.9 28.6 29.8 30.7 28.6 28.6 31.8 30.9 31.2 29.4 3,627
College graduate 25.2 18.6 23.0 23.2 28.2 22.9 225 23.7 18.5 21.2 18.3 17.6 16.2 2,012
Graduate school 17.4 8.9 20.7 255 27.3 18.3 20.9 21.9 17.9 17.8 13.8 12.9 12.2 1,653
Total 195.6  100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 12,210

1 Because a small fraction of survey respondants did not answer particular demographic questions, the total sample for each demogtaphic characteristic (e.g.
sex, race, age) will be slightly less than the total number of survey respondants.



Table 4 shows the demographic distribution of the 1997 total attendance for each arts ac-
tivity. The total attendance is analogous to the number of tickets sold or turnstile counts. The
total attendance percentages in the table are the fractions of the total attendances that are in
each demographic group for each arts activity. Thus, if males attended jazz events a total of
570 times and females attended them a total of 430 times, the total attendance would be 57
percent male and 43 percent females. As in Table 3 the participation percentages in each row
can be compared with the figure shown in the left column, which shows the fraction of the
U.S. adult population in that demographic group. For example, males constituted 48 percent
of the population and were overrepresented only in the activities of attending jazz performances
and visiting historic parks and places, the same as the situation with the attenders.

The data for both attenders and total attendance are presented for several reasons. First, only
the attender data can be compared with participation via the media and personal participa-
tion, because frequency of participation has not been collected for these forms of participa-
tion. Second, the total attendance data are the data most useful to arts administrators and or-
ganizations, because these are the numbers that are indicative of earned revenue from ticket
sales and admission fees. Finally, marked differences between data for attenders and data for
total attendance by the same demographic group may disclose important information about
the group, especially if the differences are common to several arts activities.

The findings concerning demographic patterns are generally, but not always, applicable to
both attenders and to total attendance. For example, Hispanics were overrepresented in both
statistics for other dance, but only in total attendance for ballet. Whites were overrepresented
in both statistics in all arts activities except other dance, in which they were underrepresented.
For both statistics African Americans were overrepresented in jazz, and Asians were overrep-
resented in opera, while American Indians were overrepresented in total attendance at other
dance events and at historic parks. (Some caution should be used in interpreting these data
because of the small sample size of the group.)

The youngest age group attended arts events at or above their representation in the popu-
lation in all activities except for visiting arts and crafts fairs and festivals, in which they were
underrepresented. Jazz was the only performing arts activity at which the next older group,
those 25—34 years old, was overrepresented, and they were substantially underrepresented as
both attenders and in total attendance at classical music events. For both statistics and for all
the arts activities the age group with the highest participation was either the 35—44 group or
the 45—54 group. However, in attending jazz performances and in visiting historic parks, the
two youngest age groups constituted 40 percent of the total attendance and only 32.6 percent
of the population. The age groupings 45—s4, 55—64, and 65—74 were overrepresented in total
attendance at classical music performances, but only the groups 45—54 and 55—64 were over-
represented in total attendance at opera performances. The age group 55—64 was overrepre-
sented in total attendance at classical music and opera events, and the group 65—74 was over-
represented only in total attendance at classical music concerts. The oldest group, those over
74, was underrepresented in both statistics for all arts activities, except reading literature, and
total attendance at classical music and opera. Among all the arts activities for both attenders
and total attendance, the distribution of participation for reading literature matched most
closely the age distribution of the entire U.S. adult population.
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Table 4. Demographic Distribution of Total Attendance at Arts Events: 1997

U.S. Adult Population Non- Arts/
— Classical Musical ~ Musical Other Art Historic ~ Crafts Sample
Millions  Percent Jazz Music Opera Plays Plays Ballet Dance  Museums  Parks Fairs Size!

Attendances/Visits in Millions 72.2 88.5 16.5 105.4 77.3 19.3 63.1 225.3 376.1 241.6
Sex
Male 94.2 48.2 57.0% 48.5%  41.4% 42.9% 42.7% 39.1% 48.3% 48.0% 55.4% 39.7% 5,250
Female 101.4 51.8 43.0 515 58.6 57.1 57.3 60.9 51.7 52.0 44.6 60.3 7,093
Total 195.6  100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 12,343
Race
Hispanic 19.1 9.8 5.0 4.0 8.3 6.0 5.7 11.9 115 8.5 8.0 5.6 1,110
White 146.1 74.7 78.7 87.2 80.9 80.8 81.7 77.3 70.0 79.6 80.0 84.0 9,268
African American 221 11.3 135 55 5.9 10.7 9.7 7.7 11.4 8.5 6.9 71 1,110
American Indian 3.0 1.5 0.8 0.5 1.0 0.7 0.6 0.2 4.4 0.9 2.8 1.4 149
Asian 5.3 2.7 2.0 2.9 3.9 1.9 2.2 2.9 2.8 25 2.3 19 357
Total 195.6  100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 11,994
Age
18 to 24 23.7 12.1 19.1 15.2 13.0 12.0 144 145 17.6 12.7 17.4 9.5 1,098
25to 34 40.1 20.5 20.6 10.7 16.1 19.7 20.6 18.1 145 20.7 22.7 215 2,457
35 to 44 45.3 23.1 245 18.7 20.6 21.9 19.2 23.0 214 222 231 26.7 2,894
45 to 54 33.7 17.2 15.2 21.9 20.6 20.3 21.6 21.2 218 25.0 18.8 21.0 2,138
55 to 64 20.9 10.7 9.9 12.7 15.0 11.6 10.1 10.9 10.2 9.6 9.3 10.9 1,362
65 to 74 19.6 10.0 8.5 13.8 9.0 10.3 9.1 8.3 11.7 6.9 6.5 8.0 1,223
75 and older 12.3 6.3 2.2 6.9 5.7 4.2 5.0 3.9 2.8 2.9 2.2 2.4 874
Total 195.6  100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 12,046
Income
$10,000 or less 15.0 7.7 6.0 5.0 2.8 3.3 6.1 1.7 3.6 4.9 2.8 34 838
$10,001 to $20,000 26.5 13.5 6.7 5.7 5.1 6.4 6.4 7.6 6.3 8.0 7.6 7.1 1,356
$20,001 to $30,000 29.4 15.0 7.7 7.9 8.0 10.9 12.6 8.7 10.2 9.4 137 11.0 1,501
$30,001 to $40,000 32.1 16.4 14.0 12.2 9.5 13.3 13.7 10.6 24.6 11.0 17.7 15.8 1,663
$40,001 to $50,000 25.9 13.2 13.0 12.3 133 122 11.3 173 12.7 118 131 151 1,296
$50,001 to $75,000 35.0 17.9 22.2 25.0 253 23.6 18.8 22.8 16.5 213 213 24.9 1,864
$75,001 to $100,000 16.2 8.3 13.6 131 9.3 131 12.2 134 13.2 134 10.8 114 917
Over $100,000 155 7.9 16.8 18.7 26.7 17.3 18.9 17.8 12.9 20.1 13.0 114 948
Total 195.6  100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 10,383
Education
Grade school 13.7 7.0 0.9 0.6 0.2 13 0.9 1.2 8.7 0.7 3.6 12 516
Some high school 26.9 13.8 4.8 2.7 3.2 5.7 6.0 29 8.2 4.5 7.4 7.1 957
High school graduate  62.0 34.5 19.3 12.8 9.7 18.8 17.7 18.7 27.1 14.8 225 27.2 3,545
Some college 50.3 17.2 30.8 28.6 27.1 29.7 26.6 26.3 27.6 30.7 335 31.9 3,527
College graduate 25.2 18.6 233 23.2 255 241 24.7 29.2 14.2 24.9 17.9 18.9 2,012
Graduate school 17.4 8.9 20.9 32.2 34.4 20.4 24.1 21.7 14.2 24.4 15.1 13.6 1,653
Total 195.6  100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 100.0 12,210

1 Because a small fraction of survey respondants did not answer particular demographic questions, the total sample for each demogtaphic characteristic (e.g.
sex, race, age) will be slightly less than the total number of survey respondants.



Comparisons of the data in Tables 3 and 4 for the same demographic group show patterns
in frequency of attendance by that group. For example, one can infer the effect of mobility on
attendance by older people. Arts events at which the percentage of total attendance by an age
group exceeded the percentage of attenders in that group are events at which the group at-
tended more than the average number of times for all age groups. For participants age 65 or
older, the percentage of total attendance was greater than the percentage of attenders for jazz
(by 2.0 percentage points), opera and other dance (both by 1.4 percentage points), ballet (by
LI percentage points), and classical music (by 3.3 percentage points). These activities are nor-
mally attended as a seated participant in an interior performance space. The arts activities for
which this age group attended less often than the average for all age groups were art museums,
arts/crafts shows, and historic sites or parks (all differed by 1.1 to 2.5 percentage points). All of
these activities involve moving around and may require climbing stairs or using elevators.
Sometimes the activities are outdoors.

As might be expected, arts participants were relatively well off financially and well educated.
The top two household income brackets ($75,000 and above) constituted more than 30 per-
cent of the total attendance for all the performing arts activities except other dance and more
than 33 percent of visitors to art museums, although they comprised only 16 percent of the
population. More than one quarter of the total attendance for operas had a household income
of more than $100,000. Except for opera and other dance, the income group with the high-
est percentage participation was the $50,000-$75000 bracket. For other dance, the peak bracket
was $30,000 to $40,000. By contrast, the three lowest income brackets, which contained 36
percent of the population, were generally underrepresented, as both attenders and in total at-
tendance.

The statistics for education are strikingly clear. For every arts activity, attenders who were
high school graduates or who had not finished high school were underrepresented. They were
underrepresented in total attendance in all activities except other dance. Those with at least
some college were overrepresented as attenders and in total attendance in almost all activities.
Those with the least education were most underrepresented and those with the most educa-
tion were most overrepresented.

Some of the 1997 demographic patterns that apply to particular art forms are described

below.
Jazz
For jazz the total attendance revealed distinct characteristics:

m The total attendance at live jazz events during the past year was 57 percent male.

m The total attendance was 79 percent white, 14 percent African American, and 5 percent His-

panic.

m The total attendance was young; 40 percent was under the age of 35; 79 percent was under age
55-

m Almost two-thirds of the total attendance had household incomes of $40,000 or more, and

nearly one-third had incomes of $75,000 or more.
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m Of the total attendance, 75 percent had some college education, and 47 percent had graduated.

Classical Music
For classical music the features were somewhat different:

m The fraction of the total attendance that was white (87 percent) was the highest for any arts

activity.

m The fraction that was more than 64 years old (21 percent) was also the highest.

m Fifty-seven percent of the total attendance had household incomes of more than $50,000.

m Eighty-four percent of the total attendance had attended college, and 32 percent had at least
some graduate education.
Opera

Some of the demographic patterns for opera were similar to those for classical music, but some

were quite different:

m Women outnumbered men in total attendance more heavily in opera (59 percent) than in clas-
sical music; and non-white groups, particularly Hispanics and Asians, were more strongly rep-

resented.

m The total attendance for opera is younger: 50 percent were under age 45 and 70 percent were

under age 5.

m Sixty-one percent of the total attendance for opera had household incomes greater than

$50,000, and 27 percent had incomes greater than $100,000.

m Thirty-four percent of the total attendance had gone to graduate school, the largest fraction
of any arts activity.
Musical and Non-Musical Plays

The demographic patterns for musical plays and non-musical plays were very similar in all di-
mensions, and were similar to visitors at art museums in race, income, and education. Smaller
fractions of the musical and non-musical play attenders were male and more than 64 years old

than was the case for art museum visitors.

Ballet and Other Dance

Total attendance for ballet was very different from total attendance for other dance and most

other art forms.

m Ballet total attendance had the largest fraction of females of any activity (61 percent), while

other dance total attendance was 52 percent female, just their fraction of the total population.

m Hispanics formed a larger part (12 percent) of the total audience for ballet performances than

any other arts activity.
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m The other dance total attendance had the lowest fraction that was white (70 percent) of any
activity. Other dance attendance was 11.5 percent Hispanic and 11.4 percent African American.
American Indians accounted for four percent of the attendance, the highest percentage of any

arts activity.

m Other dance total attendance contained a larger fraction of people with less than a high school
education (17 percent) and with incomes of less than $40,000 (45 percent) than any other arts
activity. Total attendance at other dance events was the only activity at which people with less

than any high school education were overrepresented.

DIFFERENCES IN TOTAL ATTENDANCE AND MEDIAN AGE: 1992-97

As the Introduction explains, total attendance is the product of rate of attendance, average
number of attendances per attender, and total adult population. All the rates of attendance in

1997 were greater than in 1992. Some of the average numbers of attendances per attender in-

changed. The total U.S. population grew by I NN

5.27 percent. The resulting total attendance Table 5. Total Attendance And Median Age For Arts Events: 1992-97

creased, some decreased, and some were un-

in 1992 and 1997 are shown in Table 5. This Total Total Median Age  Median Age
ble al h h di fth Arts Activity Attendance Attendance 1992 1997
table also shows the median age of the atten- 1992 (millions) 1997 (millions) (years) (years)
ders for the same two years. Jazz performance 57.1 722 37 41
For the first three activities in Table 5 the ' \icico03 885 45 6
large increase in the total attendance from Opera performance 104 165 45 a
1992 to 1997 is the result of increases in all Musical play . 1054 43 "
three factors. The increases for ballet and art
d Non-musical play 60.2 77.3 44 44
museums are the result of only two factors,
_ Ballet 14.8 19.3 40 43
and in the case of other dance and art/craft
. . . Other Dance 39.6 63.1 41 43
fairs, the increases would have been larger if
Art Museum 163.7 225.3 40 42
the average number of attendances had not o
. Historic Park 243.6 376.1 41 42
declined.
Art/Craft Fair 204.1 2416 4 42

Table s also shows that the median age of

the attenders generally increased between

1992 and 1997. The median age of the U.S. resident population increased 1.5 years during this
period, and the median age of the attenders at most arts activities increased by one or two
years. For jazz the increase was four years, and for ballet it was three years. For non-musical
plays there was no increase, and for opera the median age decreased by one year.

The data in Table 3 (see page 18) show that jazz was different insofar as age of attenders is
concerned. Attenders under the age of 35 years form a higher fraction of the total than they do
for any other arts activity. Attenders over the age of 64 years form a smaller fraction of the to-
tal than for any other arts activity. However, the fraction of the attenders at jazz events who
were under the age of 35 decreased from 43 percent in 1992 to 40 percent in 1997, and the frac-
tion of attenders over the age of 64 increased from seven percent in 1992 to ten percent in 1997.

For ballet there is a similar pattern. The younger group was 38 percent of the total in 1992
and 31 percent in 1997, while the older group was eleven percent in 1992 and thirteen percent

in 1997.
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FACTORS AFFECTING ATTENDANCE

The 1997 sppa also queried respondents about other information related to their arts atten-
dance, such as how the respondent who attended a live performance learned about the event,
the place of the event, with whom he or she attended, and whether he or she wanted to at-
tend more. These questions were asked only of respondents who said they had attended a live

arts event, so the number of responses is frequently smaller than soo.

Sources of Information

A small number of respondents (417) were asked how they found out about a particular art
event they attended (Qa26). The results are shown in Table 6.

Although the sample is small, it appears that the newspaper is second only to personal ac-
quaintances as a source of arts information. Together they account for almost two-thirds of
the critical information about arts events. Mailings and radio remained important in 1997.
Only one respondent cited the Internet or an on-line computer ser-

vice as the source.

Table 6. Sources of Information About Arts

Events: 1997

Venues for Arts Performances and Events

Source of Percentage of

Information Respondents A small number of respondents (421) were asked where they attended
Friond, neighbor, refative, co-worker 38.5% an art event (Qa25) and the results are shown in Table 7.

Newspaper 017 The sample size limits the conclusions that may be drawn, but the
Mailed announcement or advertisement 7.0 expected patterns of venues are supported. Jazz tended to be attended
Radio a6 in night clubs, out of doors, and at college facilities. Classical music
Television 40 was heard primarily in concert halls and indoor theaters. Opera was
bublic bulletin board 39 heard almost exclusively in these facilities. Musical and non-musical
School 38 plays were seen primarily in indoor theaters, but concert halls were
At work 28 the venue for many musicals. Non-musical plays were more widely
Church or synagogue 18 distributed among the types of locations. Ballet was seen primarily in
Other source 8.9 theaters, concert halls, and schools, while other dance was seen in a

wide variety of locations.

24

Companions

Of the total of 442 respondents who were asked whether they attended an arts event alone or
with a companion (Qa30), only eleven percent replied that they attended alone. The remain-
der had one or more companions (Qa31), and the data show that attendance at an arts event
is strongly a social activity — over half of respondents indicated attending with a spouse and
43 percent with a friend or date. The respondent’s party included companions whose rela-

tionships with the respondent were distributed as shown in Table 8.
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Interest in Attending More Arts Events

If sppa respondents could attend live arts events as often as they wished, how many would go
to more performances or exhibitions than they did in 1997? Table 9 shows the answers to that
question. Based on a subset of the spra (approximately 6,900 respondents) some 34.9 percent
of respondents said they would like to go to more live jazz performances and more than 67
percent said they would go to more museum/gallery exhibitions. In terms of the types of arts
activities respondents would most likely frequent if they were able to attend more perfor-
mances, the second column of Table 9 shows that 20.4 percent of those interested in attend-
ing more (3,500 of the 6,900 respondents referred to above) would choose first go to more mu-
sical plays and operettas if they could. Nearly 31 percent would first choose to visit art museums
and galleries more often — compared to less than three percent who would go to the opera as

their first choice.

Table 7. Place of Arts Performance: 1997

Classical Musical Non-Musical Other
Type of Place Jazz Music Opera Play Play Ballet Dance
Concert Hall, Opera House 8.5 % 40.0 % 749 % 244 % 8.9 % 279 % 316 %
Indoor or Dinner Theater 3.3 20.6 20.8 56.9 59.2 35.8 16.4
Night Club, Coffee House 32.6 0.0 0.0 0.0 0.3 0.0 3.6
College Facility10.9 12.0 0.0 24 6.0 8.1 0.0
School 11 2.2 0.0 8.2 5.4 20.7 11.3
Church, Synagogue 2.2 11.7 0.0 3.7 13 0.0 4.9
Park, Open Air Facility 254 11.7 4.3 3.6 10.0 0.0 19.9
Other 15.3 1.8 0.0 0.8 8.9 7.6 12.2

Table 8. Relationship of Companions at Arts Table 9. Interest in Attending Arts Events More Often: 1997
Events: 1997 Would Like to Would Most Like to
Relationship Percentage Arts Activity Attend More* Attend More
Spouse 51.5% Jazz music performances 34.9% 13.2%
Parent 8.8 Classical music performances 38.0 7.9
Child, son, or daughter 13.6 Operas 18.5 2.8
Brother or sister 8.6 Musical plays or operettas 53.7 204
Other relative 124 Non-musical plays 54.2 11.7
Friend or date 43.4 Ballet performances 27.6 5.1
Other nonrelative 10.2 Other dance performances 50.2 8.1
Art museums or galleries 67.2 30.8

The total of the percentages exceeds 100 because some
parties included several companions related in different

ways to the respondent. * The total of the percentages in this column exceeds 100 because respondents chose more

than one arts activity that they would like to go to more often.

ATTENDANCE AT LIVE PERFORMANCES/EVEN